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Veniet tempus, quo ista quae nunc latent, in lucem dies extrahat,
& longioris aevi diligentia. Ad inquisitionem tantorum aetas una
non sufficit, ut tota caelo vacet. Quid, quod tam paucos annos inter
studia ac vitia non aequa portione dividimus? Itaque per successio-
nes ista longas explicabuntur. Veniet tempus, quo posteri nostri tam

perta non necisse mirentur.

The day will yet come when the progress of research through long

ages will reveal to sight the mysteries of nature that are now concealed.
A single lifetime, though it were wholly devoted to the study of the sky,
does not suffice for the investigation of problems of such complexity.
And then we never make a fair division of the few brief years of life as
between study and vice. It must, therefore, require long successive ages
to unfold all. The day will yet come when posterity will be amazed that
we remained ignorant of things that will to them seem so plain.

— Seneca, Opera®

1. L. Seneka, Opera, vol. II of III, Amsterdam: Elsevier 1672, p. 837.

2. Authors translation.






Abstract

Lodz is the city of four coultures, which architecture reflects
its history and its eclectic character. Factories, blocks of flats
built in the second half of the 19th century, and modernist
concrete structures, are intertwined with whole districts of dull
appartment blocks. Tenement houses, factories, and palaces of
factory owners dominate the city centre providing an original
style that makes Lodz stand out among other large cities of
Poland. The cities’ story, similarily to its architecture, is colorful.
Due to historical circumstances the city was created by four
cultures during its most intense development: Polish, german,
russian, and jewish. While the ethnic diversity is no longer
present in the city, the influences of Four Cultures can still be
sensed in the air of Lodz.

A typeface project that relates to the character of a city has
to resonate with its climate and unique story. For Lodz it has to
be a project referenced to the time of the industrial revolution,
created with contemporary proportions and technological
capabilities, related to the culture and history of the city.
Because of that Navis is a typeface based on typographic archive
materials related to Lodz, that include scripts allowing to set text
in languages present in the city: Polish, German, Russian, and
Yiddish/Hebrew.



Consider your origin.
You were not formed to live like brutes
but to follow virtue and knowledge.

— Divine Comedy, Dante Alghieri
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fig 1. “Ex navicula navis” — Z tddki tédz, plate with motto of Lodz, Piotrkow-

ska street, by Plac Wolnosci. source: https://commons.wikimedia.org/
wiki/File:Ex_navicula_navis, %C5%81%C3%B3d%C5%BA_Plac_Wol-
no%C5%9Bci.jpg

BORYS KOSMYNKA

[ 11



12 |

DOCTORAL THESIS 2020 Navis. Typeface project...

NAVIS

Projekt kroju pisma
Inspirowany typograila materiatow
archiwalnych zwigzanych z todzig

BORYS KOSMYNKA, 2020

Projekt opracowany w ramach
Doktoranckich Studiéw Srodowiskowych
Akademii Sztuk Pigknych
im. Whadystawa Strzeminskiego w Lodzi,
realizowany pod kierunkiem prof. Piotra Karczewskiego




fig 2.Navis, designed by the author.

BORYS KOSMYNKA

1. Introduction

One of the questions that type designers face is questioning
the need to create new font families: ,if there are so many avail-
able designs, why do we need new ones?”. This seemingly logical
reasoning comes from the lack of understanding the complexity
of the typographic domain.

From purely aesthetic, visual point of view the creation of
new typeface designs could be perceived as a whim — stylisti-
cally new projects can be drawn, but is it justified? It is worth to
ponder on a simple comparison: do we need new clothes designs,
new editions of books, new cars? Typeface design is unbreakably
connected with the historic context and the artistic era during
which it takes place. It is also related to the medium — space
in which it plays its role. Analysis of the stylistic aspects of the
letters allows to notice same visual values, that inspired the
architects, engenieers, painters, musicians, or writers. It is not
unlike today, however, the access to inspiration is far greater due
to digital technology and globalisation.

Practically it is worth to address two aspects: technical and
theoretical. The letters that are read function in a specifically de-
fined environment and are rendered in a certain way. Regardless
if it is paper, computer screen, tablet, high resolution smart-
phone, low resolution pixel screen etc. the design has to take into
consideration all the technical demands and support readability.
The distortion of legibility through the rendering of letters could
be treated as one of the means of the artistic expression of the
design, but this is a subject for a separate discussion.

From the theoretical point of view a typeface is a defined
set of characters. Apart from the upper and lowercase letters (in
the latin alphabet there are 26 characters — upper and lowercase
make 48) type designers need to provide diacritic marks for a
language that the typeface has to support, punctuation, num-

bers (tabular, oldstyle, superscript and subscript), mathematical

| 13
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e A BCDEEGH IJ KLM
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v ABBITAEXK3VNINKIMHOTIM
PCTY®OXUYLULLBbILIHOS

s URSYGRELIhLvOULA
aU30CNAMNLNUUSTSrrOLOD

fig 3.From the top: latin, greek, cyrillic, and armenian scripts..
Those are merely four of hundreds of scripts currently

used worldwide..

symbols, currencies... According to the Adobe standard the basic
set for the latin script comprises of 225 characters and only the
Adobe Latin 3, also known as Adobe CE, which has 331 charac-
ters contains the Polish ogonek. Typefaces meant for main text
typesetting can often contain many more than that. Depending
on the on the demands of the set text/graphic design, a type-
face could also contain IPA (International Phonetic Alphabet),
extended math characters, or mainly other scripts such as for
instance: cyrillic, hebrew, hangul, arabic etc. It is only recently,
when the Open Type standard was introduced at the beginning
of the 21st century, a typeface file called font could comprise of
more than 256 characters. At the present day, complex, advanced
typefaces have even up to a few thousand glyphs in the character
set of one instance of a type family (bold and italic instances
need to be designed separately).

Aforementioned technological changes take place both in

1. Adobe Latin Character Sets https://adobe-type-tools.github.io/adobe-latin-charsets/

adobe-latin-3.html, 10.07.2020
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rendering technology — displaying type on screen — and in the
type design process itself. They happen constantly, similarily to
the changes of the character and climate of the time that we live
in. In consequence there is a demand for new typeface families
that will rise to match the technological requirements and the
stylistic expectations of the users.

The justification given above does not touch the subject
of the access to knowledge in the domain. Typeface design is
a highly narrow specialisation, that demands awareness and
deepened studies of history. Not only the history of type and
typography, but also general history and the connected subjects
such as paleography, linguistics or the library stutdies. Apart
from the historical aspects the designers must be aware of tech-
nology, cultural and design trends, and devote many years for
demanding studies. For centuries it was a craft reserved for few.
Modern tools allow for much more swift prototyping and testing
of the projects® Apart from that, the sources that are used by the
apprentices of the craft, their ability to use foreign languages,
internet, and support of the more experienced colleagues all
allowed for bringin in democracy to this domain. Because of it
the typefaces created today can be more perfect, more complex,

and better suited for the needs of their users.

Navis is a project of a complex character. During its creation
it required historical research, developing the design workshop,
and analytical approach that allowed to shape the typeface fami-
ly related to Lodz.

The atmosphere of the city is defined by its urban layout and
the dominating architectural style. A unique character is created
in combination with the culture of its inhabitants, which has a
dominant of the zeitgeist of the era of the trade society’s produc-
tion flourish specific to the community. For Lodz it is the second
half of the 19th century and the industrial and social revolution

related to the rapid development of the textile manufacturing.

2. Itis worth to add that an experienced punchcutter, creating punches used for the
making of typographic matricess, needed between 3-4 hours to create a single punch

— even with the usage of smoke proofing he had no chance to experiment.

| 15
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The first step in creation of the project was the historical
research, resulting in discovery of a particular inspiration. In
parallel as a designer I needed to gain professional and analytical
skills, as well as knowledge about typography, that I could get

16 | during the postgraduate course at the University of Reading. The
result of this journey is Navis — an extensive typeface family that
comprises of latin, cyrillic, and hebrew scripts, meant for display
use. It is defined by a unique stylistic character, that has roots in

Lodz, thanks to the historical research and inspiration.



fig 4.

Above: the view of Lodz circa 1812. A — Church of the
parish (currently the Holy Mary Virgin Church on
the Church Square); B — Cross on the Parish Mount;
C — Parish housing; D — Market (currently the Old
Market); E — Mill pond (currently the Old City Park);
F — Mill; G — the road connecting Leczyca and Piotr-

kow. (currently the Nowomiejska/Zgierska street)

BORYS KOSMYNKA
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fig 5.

opposite page: City rights approval document given by
Wiadyslaw Jagiello in 1423
XVI century facsimile.

source: Rosin i Bandurka, £6dZ, 1423-1823-1973, p. 105.

BORYS KOSMYNKA

2. Historical context of the city

Navis is a typeface that has its roots in Lodz — in the city’s
history. The first milestone for Lodz was the official city rights
approval. Next major breakthrough that gave the town its unique
character, happened during the industrial revolution in the sec-
ond half of the 19th century. Knowing more about the historical
context of the development of Lodz, as well some more infor-
mation about the history of typography in Europe and Poland,
allows to better understand the choice of the inspiration and its

stylistic resonance with the cities character.
2.1. Lodz - the origin of the city

The settlement called Lodzia was lied next to the the road to
Piotkow. It was originally a princhood village (under the county
of Leczyca), and in 1332 it went under the governance of the
bishops of Wloclawek. Wladyslaw, the count of Leczyca, relieved
all the villages under the bishops governance from any dues and
judicial responsibility. It is also the first documented occurance
of Lodz in archival sources?. As in other european cities the cen-
tral place of the city was the Church of Holy Mary’s Rapture.

Lodz was located next to the road connecting Piotrkow and
Leczyca. Both towns had significant political and economical

roles. This allowed the bishops of Wloclawek to convince the

king, Wladyslaw Jagiello to gice the city rights to Lodz in 1423 (fig.

5). The approval included the right to organise markets and two
fairs every year*. In the second half of the 19th century:

,With the development of the industry the population of
Lodz grew rapidly. In 1850 there were 15 764 inhabitants and
since then it was the second largest city in the Kingdom af-
ter Warsaw. In 1860 the pupulation reached 32 639, in 1872
the number broke 100 000, in 1897 — 314 020, and in 506 ooo.
The growth at that rate was unseen not only in Poland, but

in entire Europe. The population in european citiec grew

3. R.Rosin, M. Bandurka, £6d%, 1423-1823-1973, £6dz: Wydziat Kultury i Sztuki Urzedu
Miasta Lodzi 1974, p. 95-96.

4. Ibid, p.17

| 19
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tenfold between 1800 and 1910, possibly sixteen-fold, while

in Lodz it grew six hundered times.”s
2.2. Industrial and multicultural Lodz of the 19th century

As Rosin in Bandurka point out in £6dZ 1423-1823-1973, Zarys
dziejow i wybor dokumentow, the inhabitants settling in Lodz
had various origin. It was definitely a key factor that affected the
multicultural character of the city (main nationalities of Lodz in
the beginning of the 20th century were Polish, German and Jew-
ish)®. Other nationalities made a percentile of the population of
the city, but one that is worth mentioning apart from the others
were the immigrants from Russia. Those four cultures shaped
the Lodz that we know today. For this thesis it is significant to
emphasise the language diveristy, as it was the basis for three
different scripts to be used in the city, to the four languages: latin,
cyrillic and hebrew.

It is necessary to mention the class differences present in
the city. In the 19th century the industry grew dynamically, new
factories and manufacturing plants were built. Their owners
became incredibly rich. A quick and easy to procure loan from
the government of the Kingdom combined with the exploitation
of the workers allowed to build empires from nothing”. The city
expanded rapidly with the housing built for the employees of the
factories. Famuly, which were family houses for the workers and
their families, were placed in the vicinity of the factories. Ksiezy
Mlyn, built and maintained by Karol Scheibler in the 19th century,
is one of the best preserved neighbourhoods of that kind®.

With the growth of the industry the literacy of the popu-
lation increased. It created the demand for communication of
the events within Lodz, the country and around the world. First

newspapers in Lodz were funded: ,Lodzer Anzeiger”, ,Gazeta

6. Ibid,. p. 25
7. Ibid, p. 20
8. ,Ksiezy Mlyn’, Turystyczny Portal Lodzi, https://lodz.travel/turystyka/co-zobaczyc/

ksiezy-mlyn/, 28.06.2020.
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Bronislaw Wilkoszewski photograph commemorating
the First Industrial Exhibition in Lodz, taking place in
the Helenéw park in 1895. source: L6dzka Biblioteka
Cyfrowa, https://fotopolska.eu/Lodz/b34994,1895 -

Pierwsza_Wystawa_Przemyslowa.html?f=133011-foto
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Lodzka”, ,Dziennik E6dzki”, ,Rozwdj’, ,Prad”, and many others.
Some of them were of propaganda character, some were anti-es-
tablishment, favouring the working class. The press in lodz was
under strict cencorship., which resulted in closing many titles

soon after they were released.
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2.3. Wspolczesna £odz — XX i XXI wiek

The industry in Lodz was nationalised after the Il world war.
Generation of workers that lived in the city remembered the
exploitation that took place while the factories emerged. Togeth-
er with the communist government propaganda (palaces build
by the capitalist oppressors with the blood of the working class) it
resulted in the decline of the former glory of the city. The textile
industry kept going until the end of the 80’s, but with the fall of
the regime it quickly went bankrupt. The factories emptied out,
the multicultural character became history, and Lodz became
grey and sad.

Despite difficult history, from the break of the 20’s and 30’s
Lodz became the Polish capital of the avant-garde art. The ,a.r”
group, which comprised of Wladyslaw Strzeminski, Katarzyna
Kobro, Henryk Stazewski and others, gained international rec-
ognition and connections. The modern program of Strzeminski
was accepted by the National Art School, and the newly founded
Museum of Art was of european class. Thanks to the connec-
tions of the ,a.r” group it received artwork from the recognised
artists of cubism, futurism, constructivism, and surrealism.



»Typographica’, nr. 9, 1964, London, p: 3, 10, 11, 16

left, top: Anatol Sterns article, quote in the text.
right, top: Kemal Pasha, Mieczystaw Szczuka, foto-
montage in Blok, nr 5,1924

left, below: cover of “Oburacz” by Julian Przybos,
design by Wladyslaw Strzeminski.

above: cover of the first issue of Blok magazine,
Warsaw, 1924; source: https://www.worthpoint.
com/worthopedia/typographica-1964-herbert-spen-
cer-1936311136.

BORYS KOSMYNKA

The ninth issue of a british magasine — ,Typographica” (fig. 7),
edited by Herbert Spencer, was entirely dedicated to the art of
Polish avant-garde, most of which came originated in Lodz. This
is what Anatol Stern, one of the authors of the articles in the issue,
said about the art of Lodz:

The fervour of our battles for new art in the years 1920-30 in Po-
land must surely have reminded many people of religious wars, or
the Wars of the Roses. They were not indeed just battles for new
art, but for a new state of awarness — and that is why all the arts
were involved, the visual arts sometimes even ahead of poetry.
Despite individual differences concerning theory, nearly all

the leading innovators would have endorsed the statement

by Georges Vantongerloo, that the time had come for ‘art and
science to create an organic unity’ The ideals of ‘scientific’ art
were propounded by a number of artists then, and even earlier:
by Malevich (a Pole by birth), when in a completely mystical
way he was preparing the groundwork for his Suprematism; by
Strzeminski, the creator of Unism, who in a completely rational
way pronounced a death sentence on the ‘non-creative theories
of Pythagoras’; by Szczuka, who rejected individualism in paint-
ing and called for the creation of a purely mechanical art; by
Berlewi, who proclaimed the necessity for applying mechanical
techniques to what he called ‘faktura’; by Stazewski, initially a
purist, who was later to become a Polish Mondrian.

Today, when I think about that passionate stream of inspiration,
spreading the word about the new scientific art, I am reminded
of the words written by Flaubert in his Correspondance in 1852:
‘La beauté deviendra peut-étre un sentiment inutile a 'humanité
et lart sera quelque chose qui tiendra le milieu entre lalgébre et la

musique.’?

A new hope for Lodz came with the nomination for the
european capital of culture for the year 2016. In that time (years
between 2005-2010) there were many regular events emerging

in the city — festivals such as Camerimage, Festiwal Czterech Kul-

9. A.Stern, Avant-garde graphics in Poland, "Typographica" 1964, nr. 9, s. 3.
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fig 7.

Adapted factory spaces in Lodz. From top left: Fire de-

pot in Ksiezy Mlyn — Karol Scheiblers factory complex;

Manufaktura — former factory of Izrael Poznanski;

Piotrkowska 217 — J6zefa Johns factory; OFF Piotrkow-

ska — Franciszek Ramisch’s factory. Photographs: 1-3

— Lodz Travel; 4 — Wikipedia.

source: https://lodz.travel/
https://pl.wikipedia.org/wiki/Off_Piotrkowska

Navis. Typeface project...

tur, Miedzynarodowy Festiwal Sztuk Przyjemnych i Nieprzyjem-
nych, Fashion Philosophy, Fotofestiwal, Letni Filmowy Festiwal
Poléwka and others. In parallel two important shopping malls
were established — Galeria £.ddzka, and shortly after Manufaktu-
ra. In 2011 OFF Piotrkowska opened and Monopolis and WiMa
followed (cultural spaces set in old repuprposed factories).

The intensification of cultural activities, combined with
the revitalization of factory vacancies for the needs of resi-
dents, significantly revived the city. The academic traditions of
Lodz universities (the student population in 2005—2020 ranges
between 105-125 thousand) resulted in an influx of large com-
panies providing employment to students and graduates. While
it cannot be treated as building the economy in a bottom-up
way, corporations undoubtedly influenced the quality of life of
students in £6dz.

The events described above revived and directed the formation
of contemporary Lodz identity. The city also invested in new visual
communication to define its own image (fig. 10). The alphabet of
Wrhadystaw Strzeminski has been refreshed and adapted for the
needs of the City of L6dz Office. The original design, named by
the author with the alphabet “a.r.” became an inspiration to create



fig 8.

fig 9.

Typografia

Jako czgéé znaku promocyjnego

i systemu identyfikacji wojew6dztwa
tédzkiego zaprojektowano specjalny font
LODZER, ktéry ma za zadanie wyrézniaé
wojewadztwo na tle innych promujacych
sig regionow.

Czcionka LODZER stuzy do budowy
znakéw promocyjnych poszczeg6inych
miast i regionéw wojewddztwa tédzkiego
oraz charakterystycznych tytutow

w ramach systemu identyfikaciji wizualnej.

Konstrukcja typograficzna zakiada uzycie
matych liter, co pozwoli:

. odinstytucjonalizowaé przekaz —
zdjaé z piedestatu instytuje, czyli
wojewddztwo, i ukazaé je jako zbior
réwnych sobie elementéw,

»

uprzedmiotowi¢ — przez
odformalizowanie nazwy
administracyjnej; w ten sposéb
abstrakcyjny byt (instytucja)
zyskuje rzeczywista postaé (moje
wojewodztwo),

@

przyblizyé idee wojewodztwa —
zmniejszyc dystans i sprowadzi¢ do
konkretu to, co dotad byto odlegte

i niedostepne,

4R,

upowszechni¢ — zamiast elitarnosci
(dla wybranych) wprowadzié
egalitarnosé (dla wszystkich),
zapewniajgc réwnoscé i znoszac
patos towarzyszacy podmiotom
administracyjnym.

Wielkie litety stosujemy jedynie
do skrétoweéw i numeracii rzymskiej.

LODZER

AABCCDEEFGHIJKLEM
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agbccdeefghijkltm

nnoopqrsstuvwxyzzz
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top: Lodzer typeface created for the needs of visual
identification of the Voivodeship Office in £4dz, as
part of the Warsaw BNA studios design .

source: Brandbook of the Lodz Voivodship Office,

p. 22, https://www.lodzkie.pl/files/Identyfikacja/lodz-

kie_brand_manual.pdf.

below: The logo of Lodz, based on the alphabet desi-
gned by Wiadystaw Strzeminski, adopted by the City
Council in 2o11. Justyna Zychalska / Phono Agency
project source: https://uml.lodz.pl/dla-mieszkanco-

w/o-miescie/herb-logo-i-symbole-lodzi/logo-lodzi/.

anew city logo. It is necessary to mention that Strzeminski was
not a typographer, nor a typeface designer. His project was an
avant-garde interpretation of the alphabet shapes of a constructiv-
ist character, but not intended for legibility.

The Voivodship Office uses a custom-made “LODZER” type-
face (fig. 9). The proposal in the brand book is interesting — the
typeface has a contemporary character; the proposal to de-insti-
tutionalize the voivodeship seems to be a successful and fulfilled
one; the project stands out from the communication of other
voivodships. The problem is the application — according to the
sign book, only lowercase letters should be used, capital letters

are reserved for abbreviations and Roman numeration — in

10. Lodz Voivodship Brandbook, p. 22
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practice, this does not meet the content needs of the commu-
nication of the Voivodship Office and the typeface becomes
impractical and not very aesthetic.

The transformation of the city, both in the socio-cultural and
visual sphere, shows the need for dialogue between the city and
its inhabitants. Typography and the historical and social realities
in which it operates are inextricably linked. The context de-

scribed above became the source of the Navis project creation.



fig 10.

fig 1.

top: De Aetna, Petri Bembi, 1495, Aldus Manutius,
Venice. One of the first printed texts that used solely a

Roman typeface for text setting.

detail from the photo above; source: Museum Plantin-

-Moretus, Antwerp, authors photography.
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3. Typeface design

The history of designing typefaces goes back to the end of
the 15th century. It is generally accepted that Johan Guttenberg
was the inventor of printing technology, but it is an imprecise
assumption. Convex printing was already known with the use of
fonts, it was known much earlier in Korea and China — there it | 27
was printed first using wooden blocks, and then using movable
type (around the 11th century).

Gutenberg undoubtedly contributed to the popularization
of print. The key in his technology was the use of three metals of
different hardness — steel to create punches (patrices), copper to
create matrices and an alloy of antimony, lead and tin for casting
metal types. Gutenberg probably owed his knowledge of tech-
nology to the goldsmith profession he had dealt with earlier. The
printing press he developed was based on a grape press for mak-
ing wine. Apparently, the discovery of the 15th century craftsman
was, above all, a clever borrowing of technology combined with
entrepreneurship.

Printing swiftly became popular in Europe. Venice became
the first major printing center — here economic and educational

T

conditions played a key role. As a well-placed port city, Venice was

a center of commerce. Wealth entailed educational opportunities,
and Mediterranean manuscripts were brought into Venice also
thanks to its geographical placement. Medieval Europe moved
away from sciences not related to theology and philosophy — for

a long time the centers of the development of mathematics and
medicine were the Arab countries and Constantinople. It was from
there that the manuscripts were sent to Venice, where scholars
wanted to study them. Venetian entrepreneurs saw the possibility

of making a profit, and this is how printing houses were created.
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fig 12. A selection of key lowercase letters from types seen in the 3.1. Classic typography
earliest Venetian incunables, 1469-1472. Even from such
a brief survey it seems clear that Jenson chose certain During this period, prints created in Europe were set using
models for his lowercase letters that became the stan- typefaces modeled on handwriting: firstly with gothic blackletter
dard for roman type in the following decades. typefaces, used mainly for the composition of religious texts, and
Quote from Ricardo Oloccos article: The influence of soon after with old style humanist antiquas, called venetias, used
Jenson on the design of romans, for the composition of secular publications.
source: R. Olocco, The influence of Jenson on the design The roman, humanistic typefaces are characterized by
of romans, https://articles.c-a-s-t.com/the-influence- a clearly slanted axis of the letter resulting from the way of
-of-jenson-on-the-design-of-romans-e86afdbfgbg4, writing, a sloped nib, a clear but slight contrast of thick and
18.07.2020 thin elements of the characters, upper extensions exceeding

the line of capital letters and classic, soft serifs. Examples of
such typefaces are Jenson (Nicholas Jensnon) or Kennerly Old
Style (Frederic Goudy).
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fig 13. Omnibus Jenson Classico, Franko Luin

€con

fig 14. Monotype Bembo, Stanley Morison

beon

fig 15. Monotype Baskerville, based on the original design by
John Baskerville

beon

fig 16. Bauer Bodoni, Heinrich Jost

fig 14—17 — illustrations: Joep Pohlen, Letter Fountain, Taschen,

Koln, 2015, s. 59-62
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Another genre of typefaces created during the period of the
French Renaissance, are the Garalde typefaces. The name comes
from the combination of the names of Claud Garamond and Aldus
Manutius — two typographers who had a influence on the develop-
ment of typography until today. Typefaces of this type have a less | 29
slanted axis than examples of humanist venetians. Their contrast
is greater, and the serifs are not calligraphic, but more structured.
The examples of prints from that time (those of high quality)are a
display of great precision and attention to detail. Examples of type-
faces include Bembo (Francesco Griffo), Plantin (based on Robert
Granjon'’s design), or Garamond (Claud Garamond).

The third stage in the evolution of the printed script were ba-
roque typefaces. They appeared in the middle of the 18th century
all over Europe, with the exception of Germany, where gothic
typefaces were still popular. They are characterized by high con-
trast and an axis that is almost perpendicular to the baseline. The
droplet-shaped terminals of letters such as “g”, “r” or “a” can also
make a characteristic feature. Examples of baroque typefaces are:
Baskerville (John Baskerville), Fournier (Pierre Simone Fourni-
er) or Caslon (William Caslon), and the more recent Times New
Roman (Stanley Morison).

The last stage of classic typography were classicist typefaces,
called Didone. They are named after Firmin Didot, the author
of the Didot typeface, one of the most recognizable typefaces
in history, and Giambattista Boddoni, the author of the Bodoni
typeface with a similar reputation. These typefaces are charac-
terized by a drastic change in contrast from very thin to thick
elements, a vertical axis of letters and thin, geometric serifs.
Examples of Didone typefaces include, in addition to those listed
above, Walbaum (Justus Erich Walbaum) or Centennial (Adrian
Frutiger).

It is worth mentioning that Didone typefaces ceased to be
used for typesetting with the introduction of the offset printing
technology. The precision of the offset plates allowed to faithful-
ly reproduce the shape of the letters on the print. When design-
ing typefaces for printing with metal type, the authors took into
account the image of the letter imprinted on the paper and the

spilling of printing ink under the pressure of the press. This
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fig 17. Clarendon, Hermann Eidenbenz, based on the design

by Robert Besley

illustration: Joep Pohlen, Letter Fountain, Taschen,

Koln, 2015, s. 63
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problem does not occur in offset, but it has not been considered
when recreating original projects for the new technology. As

a result, the typefaces with very high contrast looked unstable
and too delicate and lost their readability. Additionally, differ-
ences in projects meant for different sizes were not represented
and reproduced either".

3.2. Modern typography

With the beginning of the 19th century and the accelerating
industrial revolution, the needs and expectations of typography
changed. Slab serif typefaces are the embodiment of the spirit of
the times of enterprises, technological exploration of the world,

the beginnings of industry and press. Their name — slab-serif

— refers to the solid beam-like structure of the serifs. The first

design of this type was probably the roman typeface designed
by Vincent Figgis in 1815. Initially, slab-serif projects were called
egyptians (in Poland this name has remained until today). It is
assumed that it resulted from the delight with Egypt after the
Napoleonic campaigns. Apart from the characteristic serifs,
these typefaces are characterized by low contrast and a vertical
axis of characters. In addition, some classifications adopt more
precise subcategories due to the shape of the letters: derived
from humanistic typefaces; derived from Didone typefaces called
Clarendons; constructed geometric; typewriters. A few examples
of this genre of typefaces are Memphis (Rudolf Wolf), Clarendon
(Robert Besley), or Joanna (Eric Gill).

The first sans serif typefaces appeared in parallel with the
slab-serifs. They came to life practically simultaneously in Eng-

11 . Typefacesfor .tﬁ)‘(;s.etting text with very small points are usually more widely set, have
less contrast and less detail. Along with the point size of type, the contrast increased
and the spacing between characters decreased; a more precise detail could also be
introduced. This procedure, called the optical size adjustment, was known to the
creators of hand-cast typefaces. Mass production of matrices using pantographs,
and then the use of phototypesetting technology, have left this aspect of typeface
design unaddressed. Only recently, the preparation of typeface variants intended for

typesetting text in different sizes has returned.
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fig 18. Gill Sans, Eric Gill
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fig 19. Helvetica, Max Miedinger

R e

fig 20. Trade Gothic, Robert Benton

beon

fig 21. Futura, Paul Renner

fig 19—22 — illustrations: Joep Pohlen, Letter Fountain,

Taschen, Koln, 2015, s. 64-67
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land and Germany, but at the end of the 19th century they were
available in virtually every type foundry in Europe. Among sans
serif typefaces, it is much more difficult to distinguish styles, but
there are four subcategories: humanist typefaces, neoclassical
typefaces (called grotesques), American gothic typefaces, and
sans serif geometric typefaces.

The first group is similar to the typefaces from the period
of the beginning of printing — it has a more visible contrast, the
proportions of letters close to Roman capitals and humanistic
manuscripts. The lower case “g” is usually constructed in the classic
fashion with two loops, and letters such as “e” and “c” have their
ends angled towards the opening of the letter, outwards. Examples
of humanist typefaces are Gill Sans (Eric Gill), Frutiger (Adrian
Frutiger), or FF Meta (Erik Spiekermann).

Grotesk typefaces differed more from the classic construction
of letters. They spread arounde the break of the 19th and 20th
centuries due to the popularity of pure “Swiss” typography. Their
contrast is imperceptible and is more aimed for the optical com-
pensation to create the illusion of monolinearity. It is also typical
of grotesk typefaces to align the height of the ascenders with the
height of the uppercase letters. The openings of letters such as

“c”, “e” or “a” are usually more closed and angled more towards the
inside of the letter than in the case of humanist typefaces. The
best known examples of this category are Akzidenz Grotesk (Fer-
dinand Theinhardt for the Berthold Foundry), Helvetica (initially
developed under the name Neue Haas Grotesk by Max Mieding-
er), and Univers (Adrian Frutiger).

American Gothic typefaces are also called Benton typefaces,
in tribute to Morris Fuller-Benton, the accomplished typeface
designer who created designs such as Franklin Gothic and News
Gotbhic, some of the best known of their kind. They are char-
acterized by a large counter of the letter and a high x-height of
lowercase letters. They are extremely legible, even when used at
very small sizes.

Geometric typefaces came with the times of constructivism
and functionalism. They are close to the mindset adopted by the
Bauhaus design school. They appear to be drawn with a ruler

and a compass, rather than written in calligraphic way. In order

| 31
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fig 22.

fig 23.

fig 24.

opposite page, top:
Kréj FF Beowolf, Just van Rossum,
Erik van Blokland, 1990, Fontshop

source: https://www.fontshop.com/families/ff-beowolf

opposite page, middle:
rozktadéwka z wzornika krojéw Emigre

source: https://www.emigre.com/PDF/TypeSampler.pdf

opposite page, bottom:

FF Blur and Industria, Neville Brody,

1991/1989, Fontshop

source: https://www.fontshop.com/families/ff-blur

https://[www.fontshop.com/families/industria
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for them to be properly applied, they require precise line spacing
and distances between characters. It is quite easy to distinguish
them precisely because of their geometric, constructed charac-
ter. Examples of this genre of typeface are Futura (Paul Renner),
Avenir (Adrian Frutiger), Eurostile (Aldo Novarese).

The above classification, called VOX, is only one way to dis-
tinguish between genres of typefaces. Due to the way and time in
which changes in the design style took place, especially since the
nineteenth century, it is difficult to clearly distinguish and define
categories of some projects. A perfect example are sans-serif
typefaces, of which some designs are sometimes classified in one
group and sometimes in another. The VOX classification was cre-
ated in 1954 by the French historian of typography and lettering
Maximilien Vox. It is separated chronologically and according
to the form of letters. In 1962 it was made the accepted industry
standart by the ATypl association. It is worth mentioning that
this classification applies only to the Latin script.

3.3. Contemporary designs and revivals/digitisations

The introduction of desktop publishing via Apple computers
in the 1980s revolutionized graphic design. Technology previous-
ly only available to large companies has become accessible to
everyone. It was the same with typefaces in a short time. Already
at the beginning of the gos, it was possible to create your own
designs of typefaces, not dependant on the printing technology
used. Thanks to this revolution, completely new, experimental
possibilities of creating typefaces appeared. The duo Zuzanna
Licko and Rudy VanderLans, publishing under the name of
Emigre, Erik Spiekermann, Neville Brody, Just van Rossum and
Erik van Blokland, were pioneers in creating projects that went
beyond the previously known categories.

Nevertheless, the expectations of publishers and readers still
required creating classic designs and recreating existing ones in
the new technology. The available technological standards in the
90’s allowed for the creation of typefaces with a limited set of char-
acters. It was only at the turn of the century that it became pos-
sible to create advanced, complex typographic families enabling
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Be all my sins remembered. Good my lord,

" The fair Ophelia! —Nymph, in thy orisons

The fair Ophelia! —Nymph, in thy orisons

Be all my sins remembered. Good my lord,

Have you ever been to

NEWZELEKPRO CONNEC.

Heneczek, Silesian printer



fig 25. opposite page, typefaces by Polish designers;
from the top:
Servus, Michat Jarocinski
Nocturne Serif, Mateusz Machalski
Solenizant, Maciej Potczynski
Geller, Ludka Biniek
Lazarus, Ania Wieluniska
Sudety, Jan Estrada-Osmycki
New Zelek Pro, Marian Misiak

Heneczek, Nika Langosz
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typesetting in many languages and even scripts. In addition, the
resolution of the display — the screen — was a problem for a long
time. Even the most precisely designed curves, as the displayed
characters were reduced, became a few pixels on the monitor
screen and lost their original character.

The OpenType standard and high-definition screens available
today eliminated technological problems — a typeface displayed on
a 5K screen is more perfect not only than printing but also physical
punches made by engravers. As we research and analyze historical
materials, we gain more and more knowledge about the processes
and design decisions accompanying the creators of typefaces in
history from the beginning of printing. It is possible to recreate and
extend the available historical designs. The expectations of graphic
designers range from contemporary to those with historical inspi-
ration. Browsing and documenting typographic specimens, finding
designs that have not been developed so far, are one of the most
beloved activities of typeface designers.

In connection with the aspirations described above, contempo-
rary typeface design develops in two ways. On one hand completely
fresh digital projects are created, and on the other, those inspired
by historical examples. Several of the designers working in Poland
have already gained worldwide recognition. These are, among oth-
ers: Lukasz Dziedzic, Michat Jarocinski, Mateusz Machalski, Maciej
Potczynski and Marian Misiak. The typefaces they create are avail-
able from independent publishers: Capitalics, Laic and Three Dots
Type, as well as from suppliers that provide projects from many
creators, such as Google Fonts, Adobe, or MyFonts.

A big challenge today is the contrast between independent
font foundry and the Monotype corporation, which bought most
of the medium-sized companies in the world (including Linotype,
FontShop, Fontsmith, and URW). Few companies and independent
designers can compete with monopolization. Nevertheless, new
publications and new typefaces are created, for which there is a

constant demand among graphic designers and readers.
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4. Archive source analysis

The first step in the project was the historical search, which
resulted in finding a specific inspiration. At the same time, I had
to acquire professional design and analytical skills as well as
knowledge in the field of typography, which I gained during the
supplementary postgraduate studies at the University of Reading.
The result is Navis — an extensive typographic family spanning
across Latin, Cyrillic, and Hebrew scripts, meant for typesetting
titles and headlines. It is characterized by a unique stylistic
character which, thanks to its historical inspiration, has its roots
in the city of Lodz.

The historical context described in the previous chapters,
concerning both £6dz and the design of typefaces, defined the
stylistic direction of the Navis project. To better understand the
character of the typography of the industrial revolution in L6dz,
it is worth referring to historical sources. A specific example or
a set of examples can become the basis of a revitalization project.
The next stage is the preparation of preliminary sketches based
on specific design assumptions. Sketches brought to a satisfactory
level are the basis for moving to the production stage and prepar-

ing the project to be made available to end users.
4.1. Search for historicals sources

The analysis of the historical context in the project suggest-
ed to focus the search in the beginnings of press in Lodz. Along
with the increase in the city’s population and the technological
and industrial development, the needs of the inhabitants grew.
One of them was the access to information. The Public Voivod-
ship Library in Lodz has an archive of periodicals published in
the province. A large part of the archive resources has been digi-
tized and made available via internet. It is simple and accessible
to find and download pdf files. The following pages present the

typographic analysis of the collected and curated sources.
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wiedzialno$ci za przekroczenia przepisom Stanu Wo-
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Rozporzadzen ogtaszam co nastepuje:

1) Utrzymujacy Hotele i Domy Zajezdne, obowia-
zani s zaprowadzié u siebie ksigzki meldunkowe Os6b
podrézujacych, i takowe zdniem 1 Grudniar.b. przed-
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zostajg w obowiyzku. )

_ 4) Gdyby jednak okazalo sig, ze Osoba podrézu-
Jaca, bawi w zlym zamiarze, to pomimo meldunku,
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~5) Utrzymujacy Cukiernie, Traktyernie, Kawiar-
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Scisty baczno$¢, aby u nich niebyly zebrania Osob

Polizeilide Betanntmadungen.
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sember D. 3. Den Injpeftoren der betreffenden Sivkel jur
Bejtatigung und Siegelung vorzulegen, und diefe dan
der Polizeiverwaltung,.

2) 3n Ddiefe Biidjer haben die Befiker der Hoteld
und Gafthaufer alle Perfonen, welde bei ihnen nidyt
nur fiie {angeven, jondern aud fiir gang furgen Aufent-
halt anhalten, eingujdyreiben, mit Angabe der Ju- und
Pornamen, der Vefdhiftigung, wobher jede Perfon
fommt, und in welder Angelegenbeit, wie aud), wobin
fie fahrt.

3) Jeden Tag Abends follen diefe Biider mit den
Paflen den Jirfelinfpettoren vorgelegt werden, und den
folgenden Tag Morgend in meiner Vertaltung, wo
gleichseitiq andy die veifenden Perfonen fidy ju melden
verpflichtet find.

4) Wenu e8 fich jedod) herausitellen follte, daf eine
reifende Perfon in bofer Abfidit vertveilt, fo unterliegt
‘der Vefitier ded Hotel8 oder Cafthaufes, trot der Pel-
dung, einer Geldftrafe von 15 Progent von jedem Ru-
Def, bom Werthe jeiner Anitalt geredynet.

5) Die Bejiter von Konditoreien, Speifehdujern,

‘Kaffeehanfern, Weinhandlungen und ahulidjer Anital-
ten, wie aud) Sdantwivthe nlandifder Gethnfe find,
!g[eid)faﬂﬁ verpflichtet, genan darauf 3u adyteri, dab bei




fig 26. ,Lodzer Anzeiger | E6dzkie Ogloszenia”. 1863, p. o1.
First newspaper published in Lodz in 1863. Bilingual
typesetting — in Polish and German. The newspaper
was dedicated to police announcements which meant
to simplify the communication with the inhabitants of
the city; source: https://bc.wbp.lodz.pl/dlibra/publica-

tion/1272/edition/1127.
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411. ,Lodzer Anzeiger”

The first newspaper published in £6dz was “Lodzer Anzeiger”
(police announcements addressed to residents). An interesting
value of the periodical was the bilingual composition in Polish
and German. It is worth paying attention to the typographic
distinction. The Polish text part is a classic roman antiqua, while
the German part is made with a blackletter typeface. However,
this design lacks any unique characteristics that would allow for
any particular inspiration. During World War II, blackletter type-
setting was discontinued in Germany. Fracture typefaces were
considered “Jewish letters” and were withdrawn from use.
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Najwytworniejsze wino szampanskie

Moét z Chandon
WHITE-STAR

UAJTSTARI

fig 27. opposite page: ,Goniec Eddzki” 18.12.1904 p. o1.
A daily newspaper from Lodz, dedicated mainly to po-
litical and cultural events; source: https://bc.wbp.lodz.
pl/dlibra/publication/45975/edition/43924
fig 28. above:,Goniec Loédzki” 18.12.1904, p. 02.
Moét & Chandon advertising
fig 29. below:,Goniec L6dzki” 18.12.1904, p. 29.
Printing house and paper shop advert utilising
mulitple typefaces available from the foundry
of S. Orgelbrands Sons

BORYS KOSMYNKA

,Goniec Lodzki”

Daily newspaper published in £6dz between 1898-1906. The

4.1.2.

issue from 1904 selected for analysis has a very wide range of
typography used, especially in multiple adverts. Many typefaces
can be recognized in specimens of Polish font foundries from
the turn of the 19th and 20th centuries century. In the “Catalog
of the Font Foundry of E. and Dr. K. Kozianskich”, which was
formerly called the foundry of Samuel Orgelbrand Sons, type-
faces found in the newspaper are called: Flora, Victoria Pétgruba,
Waszyngton.We can easily identify them on the front pages of
the newspaper.

While the multitude of typographic solutions could suggest
a value for the Navis project, the typefaces used in “Goniec
Lodzki” are characterized by exceptional ornamentation (as in
the case of those mentioned above), and the title typeface has
no characteristics that adequately resonate with the city. It’s a
round, sans-serif script that has certainly been chosen due to the

less formal, more cultural tone of the newspaper.

Zloty medal

Marsylja 1899.

N le d a r m 0 kiego rodzaju jak:
4 phpr 3
Cyrkularzy, programow,

aflszy, biletéw, nekrologow. ete., ete.

- Ksiag handlowyech, fabryeznyeh i inspekeyjnyeh

Drukarnia i sktad papieru

LODZ ul. Plotrkowska No 66

Karty wiiytuwe 100 szi. od 40 kop.

Zluty medal

- wszakze taniej mi inni konku-
renci destareza DRUKOW wsrel— BN

Rzym 1899.

JAK ROWNIEZ

%@0%]@%1

680

fiwek 7 widokami.

Najmgkszy wyg;@g pngz
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fig 30. ,kodzkie Echo Wieczorne” 03.07.1925 p.o1.
A more modern typography than in the examples
given previously can easily be spotted here. Sans
serif typefaces are balanced and have a lower contrast
in thin and thick strokes. The layout is clearer — the
leading article is easily distinguished from the side texts;
source: https://bc.wbp.lodz.pl/dlibra/publication/38129/
edition/36389.

BORYS KOSMYNKA

41.3. ,bLodzkie Echo Wieczorne”

A cultural and political newspaper published in £6dz in the
years 1925-1928. The ornate headings of the sections and the
newspaper’s flag contrast with the simple typographic layout
and classic typefaces of the typesetting. As in the case of “Kroni-
ka Piotrkowska”, the title typefaces belong to the category of Art
Nouveau typefaces.

The main flag - the inscription “Echo” was designed with
a typeface imitating decorative hand lettering of painted signs,
while “ODZKIE” and “WIECZORNE” are a sans-serif typeface
with a light, playful character. This is indicated by the exagger-
ated contrast of the thin center line in “E” or the ending of the
diagonal lines in “K” and “R".
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Lodz,, 109 r.
5 270)

Cena prenumeraty
w Eodzl:
Roczuie s, 8§ k.
Polroeznie ,, 4 —
Kwartalnie,, 2 —
Miesiceznie,, — 67

Kalendarzyk tygodniowy.

e GG ese

iliusa
Poviedzialek Mansweta
Witorek Saturnina

Waehod g. 7 m. 37
Zachod g § m, 56
Dingosé dnia g. 8§ m, 19
Odnoszeunie 10 k, m,

Egz. pojedyinezy Bk.

Z przesylka pocztowa: REDAKCYA

ADMINIS:TBABYA

ROZWOJ

 deani oy, procmyolny, soneminy, seleney | daree, ilaotromey.

Czwartek, dnia 12 (24 listopada) 1898 1.

W LODZIL
ul Piotrkowska Ni 8l

Kantory: whasny w Warszawie, ul. Dboina 7; w Czgstochowie w ksiegarni M. Lipskiej; w Zgierzu u p. Ikierta,

CENA OGLOSZEN w ,Rozwojn:* Nadeslane* na 1-ef strounicy kop. 50 zi wierss. Zwyczajne ogloszenia za tekstem po 7 kop. za wlersz nonparelowy lub jego

miejsce.

Male ogloszenla po 1'/, kop. ed wyrazu (dla poszukujacyeh pracy po l-ej kopiejee).

Reklamy i Nekrologi

po 15 kop. za wiersz petitowy.

Zaklad dla chorych
NA OCZY
Dr. W. Garlinskiego

PIOTRKOWSKA No 93.
oftewaarty .

Ambula-

Przyjmuje choryeh na state pomicszezenie.
torynm dla przychodzaeyeh *codziennic od 10—12

0, Wincenty ﬂajewicz'

Choroby wewnetirzne i dziecinne
NOWY-RYNEK 5, dom p. Luby.

Dr. Sterling powrdc.
Piotrkowska X 66,

KALENDARZYK.
Jutro
Salon artystyczny Benedykta 1.
Panorama. ,Obleienie Paryia® (Pasaz Szulea),
Teatr zimowy Vietorin, Plotrkowska N 69,
»Whakciciel Kuznie* dramat w.h aktueh Ohneta. Poezatek
U godzinie 8 wieezorem

.
Sprawa o pomnik.

Rok 1848 pozostawil na Wegrach  do duzid
doia uviezatarte wspomnmienia, rang zabliZniona
wprawdzie, krwawigea atoli pray lada zadradnie-
ciu. Ale bo tez w roku tym Wegry poniosly
straszliwg klgske, ktora na dlugo zatamowalaby
rozwdj ich Zycia uarodowego, gdyby nie sueze-
dliwy ubieg okolicznofci, kidry je z letargn roz-
budzil i na nowe, szerokie skierowal tory,

Pod wplywem lutowej rewolueyi w Paryin,
ktorej echa vozlegly sie po ealej zachodniej
i drodkowej Europie i na Wegrzeeh rozhudzil sig
rueh narodowy. a dusza jego byl znany patiyo-
ta wegierski Kossuth,

Wskutek slynnej jego mowy, wypowiedsiane]
na posiedzeniu sejmu wegierskiego 3 marca roku
1848 wyslano deputacyg do Wiednia dla przeto-
Zenia cesarzowi zadah narodu.

Deputacya ta, ktorej przewodniezyl arcyksia-
#¢ Stefan, prayjeta byla w Wiedniu 2 zapalem.
Cesarz przyjat Zadania wegréw i upowainit hr,
Ludwika Basthyany do ntworzenia ministerynm
wegierskiego, w ktorem teke ministra skarbu o-
trzymal Kossuth.

W krOtkim stosunkowo czasie przeprowadzo-
uo szereg reform, uie uwzgledniajac atoli ludbw
niemadziarskich, zamieszkujacyeh kraje korony
fw. Stefana.

korzystala z tego reakeya, aby podbursyé

przeciw wegrom niemecow, ramundw i slowian, eo |

doprowadsito wkrotce do otwartej
wegrami a serbami i kroatami.

Na sejmie wegierskim 5 lipea 1848 r, sgro-
madzone stany uchwalily utworzenie 200,000 ar-
mii narodowej i nchwalily na ten cel 42 miliony
guldenow.

Rzad wiedenski rozwiazal oddsielny gabinet
wegierski, a naznaczyl komisarzem wrzedowym
hr. Lancherga, po jego #a8 zamordowaniu 28
wrzesnia na moscie migdzy Buda i Pesstem, ko-
misarzem krolewskim bana Kroacyi Jelaczyca.
Wowezas Kossuth utworzyl rzad narodowy i roz-
poczela sie otwarta walka » Austrya.

W poczatkach jej szezefcie nie sprzyjalo
sytandarom wegierskim.

Wajska cesarskie pod wodza ksiecia Windiseh-
griitza wajely Pesut.

Dopiero w styczniu r. 1849, gdy wojska we-
gierskie pod wodsa Bema zajely  Siedmiogrod,
walka przybrala niepomysloy dla wojsk cesar-
skich obrot, ktore poezely ponosié klgske jedna
za druga.

Dnia 14 kwietnia na sejmie w Debreczynie
Kossuth oglosil niepodleglosé Wegier i usunigeie
domu Habsbursko-Lotaryngskiego od tronn w,
Stefana.

Wtedy na proshe Austryi wkroczyly na We-
gry wojska rosyjskie ped wodza hr. Paskiewi-
esa 1 ostatecznie zlamaly wegrdw.

Zawieszono swobody konstytueyjne, zniesiono
odregbne prawa i przywileje i Wegry zaczety byé
rzadzone jak kraj mieezem zdobyty. Zamienione
na prowineye cesarstwa dlugo nie mogly si¢ one
peaniesé z npadku, az dopiero dyplom paZdzier-
nikowy w 1. 1860 przywrocil im prawa poli-
tyczne.

Nieszcugéliwa dla Austryi wojoa # Prusami
w r. 1866 pogodzila ostatecxnie wegréw z ko-
rond. {

Cesarz patentem z dwia 17 stycsnia 1867 r.
zapewnit Wegrom rozlegly samorzad wewnetrzny
i swobody konstytucyjue, dnia zas 8 czerwea
t. r. kovonowal sig uroczyscie w Peszeie na kro-
la wegierskiego.

epoce wojny o niepodieglosé, gdy naczel-
ny wods armii austryackiej ksiazg Windisch-
gritz, naciskany zewszad przez sily wegierskie
w dniu 21 kwietnia 1849 r. opusuczal zdobyty
przed para miesiacami Peszt, w starej forteey
gorujacej nad miastem zostawil slaba tylko za-
foge pod wodza generala Heintze.

Wezwany do poddania Heintze, pomimo 30
tysigeznej armii wegierskiej, ktdrej stawial czoto
zaledwie na evsele 5,000 Zolierzy—odpowiedziat,
%e broni¢ sie bedzie do ostatka.

Jakoz, gdy po nieszezesnem obleZenin na roz-
walone okopy wdarly si¢ wojska wegierskie,
Heintze okryty ranami bronit sie do wupa-
dlego.

Bohaterowi temu surowo pojetej powinnodei
wojskowej, ktory wuicty do niewoli, gdy juz nie
stato ‘sit do walki zmart z ran, cesarz austryac-
ki w r. 1852 wznidst pomnik spizowy na plae
§w. Jersego, w poblizu ktorego padl wods w o-
bronie zamkun powiorzonego jego honorowi.

walki migdzy

e

Pomnik Heinztza byl sola w oku wegrom,
wyzywajacym symbolem ich upadku, przypom-
nieviem ran odniesionyeh, ktorym zabliZnié sig

nie dawal, zapora pomiedzy narodem i mo-
narcha.
Po tragicznej Sfmierci cesarzowej Elzbiety

Franeiszek Jozef cheae oddaé czesé pamigei mo-
narchini, nwielbionej praes wegrow, rozkazal po-
mnik pofwigeony pamigei waleeznego Zolnierza
i jego towarzyszy przenies¢ na podworze sekoly
katetdw, a na jego miejsee wznieSé pomnik ce-
SATZOWE].

Rozporzadzenie to przyjete przez wegrow
4 niezmiernym zapalem, zamacil reskrypt ministra
wojny gen. Kriegshammera, omawiajacy przenie-
sienie pomnika.

Zdaniem ministra mial on byé¢ odtad wide-
mym symbolem dla mioduiesy wegierskiej, ksztat-
eycej si¢ w zawoduze wojskowym, jak naleiy
pejmowaé honor zolnierski i wierno$é dla sztan-
daru. .

Niozreezne wystapienie ministra  wywolato
istng burze w parlamencie wegierskim od pewne-
go juz czasu nurtowanym przez obstrukeye, kto-
ra nieomieszkata skoraystad » nadarzonej sposo-
bnogei.

Burag zaiegnaé usilowal minister bonweddw,
narodowego wojska wegierskiego, baron Fajer-
wary, tlomacsac ministra, jakby nie myslal hy-
najmuiej o generale Heintze, lecz o poleglych
Zolnierzach w pamietnej bitwie przy obronie
i zdobycin Pesztu.

Wywolalo to wickszy jesuzese burse, ktory za-
ledwie uspokoil prezes parlamentu Szilagy, Na
posiedzeniu atoli poniedziatkowem opozyeya zniw
pornszyla sprawe pomnika Heintzego,

Minister honwedow Fajerwary odwiadesyl, ze
wywody jego zostaly falszywie zrozumiane, gdy
za§ oposyeya weiaZ praerywala jego mowe okrzy-
kami, podrazniony wwricil sie do jej moéwedw ze
slowami:

.Nie panom mowié o honorze, skoro depcecie
nogami honor innyeh, wy przeSladowey honoru,
Opozyeya wszesela piekielny halas, utruymujae,
ze Fajerwary obrawil wickszodé sejmowa. Wirdd
nastepujacej wrzawy, trzaskania pulpitami i te-
kami o stoly rozlegaly sie wolania: ,Precsz Fa
jerwary! Ellen Fajerwary.“

Galerye byly tak preepeinione, Ze zdawaly
sig grozi¢ zawaleniem.

Studenci powiewali chustkami, miotajac obel-
zywe wykrzykniki przeciw Fajerwaremu i Banf-
fy'emu i $piewajac piesi Kossutha.

Przed parlamentem musiano utworayé¢ kordon
z sily zbrojnej.

Studenei prrez caly dzien gromadnie przecia-
gali po miescie, podbursajac do waburzei. Powdz
Banffy'ego obrzucono kamieniami, kamieniami
prayjeto polieye, ktora usilowala rozpedsié mani-
festant(w. "

Ulice w poblizu parlamentn napehiily zwarte
tlhumy do tego stopnia, Ze ruch tramwajéow mu-
sial by¢ przerwany.

Dopiero, gdy o godz 11 rane polieya dobyta
broni, a jazda wykonala atak na thumy ndalo sig
oesysei¢ ulice Ringstrasse. Kilkunastu studentow
aresstowano.
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fig 31. ,Rozwdj” 24.11.1898 s.o1.
One of the first newspapers in Lodz, of a broad spec-
trum. Simple layout is dominated by the heavy flag;
source: https://bc.wbp.lodz.pl/dlibra/publication/4541/
edition/4147.

fig 32. below: enlarged detail of the flag of ,Rozw¢yj".

R0

BORYS KOSMYNKA

4.1.4. ,Rozwdj”

Journal of broad subject spectrum, published in £6dz in
1897-1914. It was characterized by quite modern for its time
typographic layout and selection of typefaces. Particular atten-
tion is paid to the number of selected typefaces and the efficient
combination of sans-serif and serif typefaces. Decorative type-
faces were also used in the project, but only where their use was
justified — in the advertising part.

The flag of “Rozw0j” was set in a simple sans serif, cond-
enced typeface with a geometric character. There is no contrast
between the vertical and horizontal strokes of the letters. The
accent over the “O” is on the left side of the optical axis, which
distorts the balance of the letter. In addition, the lack of contrast
in the case of the letter “z” was not balanced by the thickness of
the line, so the letter seems optically lighter than the others.

WoJ
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fig 33.

fig 34.

,Gazeta Lodzka” 03.02.1913, p.o1;
source: https://bc.wbp.lodz.pl/dlibra/publica-
tion/51961/edition/49645.

below: ,Nowa Gazeta Lodzka’, 11.09.1913, p. o1;
source: https://bc.wbp.lodz.pl/dlibra/publica-

tion/52421/edition/50090.

BORYS KOSMYNKA

4.1.5. ,Gazeta bddzka”

A newspaper published on and off between the years 1881-1933,
discussing current events and culture. Immediately following the
newspaper’s clear, simple flag, there is a great variety of typefaces
used for ads and emphasis. Art-deco typefaces dominate the chosen
typographic solutions. The design of the flag is very similar to that
used in “Goniec Lodzki”. The curved, geometric shapes of the letters
have a slightly infantile character. The overall typographic expres-
sion of the newspaper seems rather chaotic and undefined.

The typeface chosen for the composition of the flag is oval,
sans serif and lacks a clearly defined graphic style and expres-
sion. The letters are modular, but the execution lacks finesse

and sophistication.
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fig 35.

fig 36.

,Kurjer Lodzki’, 30.01.1911, p. o1
source: https://bc.wbp.lodz.pl/dlibra/publica-
tion/9o344/edition/86233.

below: ,Kurjer £6dzki”, 10.08.1927, p. o1;
source: https://bc.wbp.lodz.pl/dlibra/publica-
tion/95192/edition/9o892.

BORYS KOSMYNKA

4.1.6. ,Kurjer Lodzki”

A newspaper published in £6dz in 1906-1939. During the
years it also appeared under the names “Nowy Kurjer Lodzki”
and “Kurjer L6dzki Ilustrowany”. Its founder, Stanistaw Ksigzek,
was previously a co-editor of “Goniec Lodzki”, which was sus-
pended by the tsarist authorities on March 15, 1906. On March 29,
Ksigzek obtained approval to publish a new newspaper.

The typography of the first page of “Kurjer £6dzki” (including
the 1911 edition) is eclectic — one can get the impression that
the printer wanted to use all available typefaces to distinguish
individual advertisements. Some of the selected typefaces, espe-
cially sans-serifs, may be interesting today, but none of them is
characterized by a features that could particularly relate to the

multicultural, contemporary and modern day Lodz.
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d. 25 Grudnia

(6 Styczmia) 18834 1.

w kodzi
Roezni6 .. v oo pbe e Te 0 ke —
Pélrosznie .« .S id ey 4K 50

Kwartalnie' . . . L L 5 2k 50

-2 W Kreélestwie i Cesarstwie:
Rocenie 12k
Pélrocznie 6k 50

R

NIEDZIELA,

i

pismo przemyslowe, handlowe i literackie.

CENA OGLOSZEN:

Za.- jeden - wiersz - petitem lub za jego
miejsce: SRR : i

Zwykle oghoszeénia: za 1 rez 7 kop.,
ua'2 razy 13 ky za 8 razy 18k, za 4
razy 22 k., za 5 razy 25 k. 2a'6 razy
28 kop.

Nekralogi: 7a kezdy wiersz 12 kop.

Reklamy: za kazdy wiersz 15 kop.

State 3 wierszowe. ogloszenin adreso-
we vu, 2 miesigeznie.

Kalendarzyk.

Dz Trzech Kroli.
Jutro:: S-go Tiucyana.

‘Wachéd slofica 0.godz. 8 m, 11. Zachéd o goda: dm— 4
Dingost dnia godz. 7 m, 50: Przybylo dnia godz.—m.13|

1 Biuro Redakeyi

VELICA CEGIELNIANA Nr. 291/b.

dres telegraficzny:

i Administracyi

HKulakowski, Eodé.

Ogloszenia przyjmowane sg: W Administra-
oyi Dziennika oraz w Biurach  Ogloszen Rajch-
mana i Frendlera w Warszawie i w Lodzi.

Rekopisy nadestane bez zastrzezenia — nie
beda zwracane.

OD REDAKCYL.

wplywow tak drobmych, aby w- zbiorowem,
a nieustannem dziataniu, nie zdolaly poko-
naé nastreezajgeych sig trudnosei.

 Kilkedniowe opéZiilenio naszego wy
ktdrego pierwszy numer. zapowiedziany na dzief
1 Stycznia, dzi§ dopiero puszozamy w éwiat, na-

stgpito wylgdznie z przyczyn od nas niezaleznych, | .

L6d%, 6 styczmia.

Badaczom naukowym nieobeym . jest ob-
3 owtarzapia. sig ilen

Daienni. |34V P )
c Y A2 o onomicznyeh, czy to handlowych, czy
ka* zatg Ing zwioke; postaramy sig wy- iystowych, ezy - tez pienigimych. - §

nagrodzié ja chot w czgsoi przez dofgczenie sto-
sownych dodatkéw w ciagu biezgcego kwartatu,

P Joi, P A3 4, 0~
strzegenia dosy¢ Sciste zaznaczaly jua niernz
stale' powtarzanie sig-owych przesiles, obej-
mujacych juito: pewne tylke terytoryum,
juito cale kraje i czefci gwiata. Od lat

 NASIE ZADANIE.

Fi6dZ i sasiednie miasta przemyslowe posia-
dajg zupelnie odrgbny-charakter, rézniacy jo
pod wszystkiemi niemal wzgledami od innych
miast naszych. - Nie stanowia -one. pojedyfi-
czych-centréw dla najblizszej ‘okolicy, dro-
brych ognisk’ administracyjnych lub handlo-
wych, rych skupisja sig tylko interesy
sasiedniej Tudnosci; S to raczej rozmzucone
wpewnych punktach kraju posterunki wiel-
kiego przemyshu, rozwijajgce sig prawis cal-
kiem niezaleznie od- wplywow miejscowych,
8 zwigzané przedewszystkiem z ogniskami

o i handlu ogdl jskiego.

Miasta te 5g teZ zarazem glowiymi przed-
stawicielami fabrycznégo przemysiu w naszym
kraju. - 5 L 5 g

0 ile wige stanowisko i wyplywajacy zei
charakter Fiodzi, nie dozwalaja poréwnywat
jej z naszemi-miastami prowincyonalnemi, o
tylé i zadanie ,Dziennika Tib6dzkiego” musi
byé zgola odmiennem od celéw i zakresu wy-
dawnictw prowincyonalnych,

‘Dziennik ten ma by¢ wyrazem Zycia i po-
trzeb miejscowych mieszkaticow. Zgcie ich—
to:niemal wylaoznie dzialalnosé na polu prze-
mystu i handlu—to Tozw6j dzisiejszy tych po-

teinych -dfwigni naszej elonomii;- potrzeby

joh=to niezhedné tego rozwoju waruiki,

-Jeli wige-wydawnictwo nasze sprostat ma
tak postawionemu . zadaniu, to nie moZe ono
posiad. kteru wykgeznie prowi -
nego; lecz staé sig musi takze ogllnym or-
ganem: krajowego przemystu i handiu,

Mk pojmujemy zadani iennika Fiodz-
kiego” w sferze spraw ekonomicznych.: Atoli
niemniej szerokie dlai pole stoi-otworem i
w innym kieranku. Nt

“Wirod gorgezkowyeli zajeé w zakresie inte-

res6w. materyalnych, przemysiowey tutejsi|

nazbyt wylacznie oddawag sig muszg sprawom.
pwyeh “przedsigbierstw, aby z wiasnej tylko
inicyatywy saukat mogli érodkéw blizszego
zespolenia sig z narodem, wirdd ktérego rzu-
ity ich losy. Podas preeto im te rodki, zapo-
gnaé ich ¢ krajem; w ktérym zamieszkali,
2 Tadnd$ein; posréd:ktérej £yja, 7 obyczajami,
jezykiem 1literaturs, spoleczefstwa, ' ktérego
riaodlaczng, juz czgstke stanowis, — oto dru-
gie zadanie ,polskiego.caasopisma’w Fiodzi”
", Nie:ludzimy si¢ nadziejg, i4 danem nam
bedzie spelnit to zidanie calkowicie. Nie
wahamy.si¢jednak przylozyé dofrgki wiem
nieztomnen -przekonaniu, 7¢ ‘niema pofyte-
coméj pracy; lbéra w danych warunksch nie
preyniostaby dodatuich wynikéw i nie ma

stu kilkudziesigeiu przesilenia: e, réZnej na-
tm? hadZ miejscowe, bgdz ogélne; powta-
rzaly - si¢ W odstepach dziesigeio lub- pigtna-
stoletnich. .- Mwimy tu o przesileniach nor-
malnych poczawszy. od roku 1730. Ich stalose
do- tego stopnia uderzala obserwatoréw,  ze
anglik_Jevons w plamach stonecznych dopa-
trywal wplywu na peryodycznosé przesilen.
‘Wolno- sig sceptycanie zapatrywaé na tak
$miake hypotezy; nie wolno wszakie watpic,
e kolejne nastgpstwo ‘zlych i dobrych cza

wigkszonych- cel na rozmaite ma-

teryaly, zwigkszenie o .- ... 5%,
4) Azyo z powodu znizek kurso-

wych, zwigkszenie o . S By
5) Procenta. w skutek przedluzo-

nych terminéw zwigkszenie o . . 10%,
8) Niewyplacalnodei tutejsve zwig-

kszyly sie o0 . . .. . L
7) Niewyplacalnoci zamiejscowe zo-

cstaly . . . .. . . bez zmiany
8) Konjunkiury przecigtnie pogor-

szyly sigo . . . Lo L. 10%,
9) Ceny towardw - przecigtnie obni-

iylysigo . .o L L L BY
10) Zyski zmmiejszyly sig o . . | 5%,
11) Zapasy w skutek niepomy$lnego

stanu powietrza;powigkszyly-sie 0 10%/,.

Nadzwyezajnych -zjawisk w handlu i prze-
mysle zgola: nie bylo.

Zachodzi - teraz pytanie, jakie sa pray-
czyny pewnego zastoju w handlu, widocz-
nego z.cyf¥ powyiszych. Przyezyny te le-
48, zdaniem naszem, w warunkach miej-
scowych.. Rynek nasz znajduje sig jeszeze
w. pelni ‘mlodzieficzego rozwoju. azdy
pamigta, wjaki to sposéb powstali nasi ka~
pitaliei przed laty dziesigein. Nagle wy-

50/
18%,

KORESPONDENCYE.

Tomaszow Rawski d. 26 Grudnia 1883 r.
‘Witajae wydawnictwo -, Dzieninika: F6dz-
kiego,“. poSpieszam przeslaé wam serdeczne
wazezesé Boze® w tem. przedsigwzigein: Da-
wno juZw piSmiennictwie naszem dal sig uezu-
waté brak pisma, specyalnie sprawom prze-
mystowo-handlowym poSwigconego, naleiy
sie wige spodziewaé, Ze organ . wasz. znaj-
dzie godne uznanie 'w prasie- Lrajowej,

i poparcie w szerszem kole publiczrosci.
‘Wezwany o korespondencye, komunikujg
wam rzut oka na. tutejsze st i przemy-

stowo-handlowe, w ciggu ubieglego roku.
Miastu naszenu, . kiére - juz nieposlédnie
stanowisko w:przemysle krajowym zajmuje,
§wietng, przyszio§é -rokowaé moima- pod
wizgledem dalszego rozwoju. ZaloZone  na
obszernej réwninie, ciggngcej - sie miedzy
dwiema rzekami, ktérych wody posiadaja
wazelkie wlasnofei niezbedne do dobrego
mycia welny - 1+ do wyrobu, czystych barw,
zwrbci zapewne mng siebjeSuwage zagrani-

s6w jést k W Zyeiu i
czunew. Sprzyjajace - danemu przemyslowi
warunki' wywolu)a wytworozosé nad miare,
a ta gorgezka wytworeza przy braku odpo-
wiedniego' (2bytu. powoduje... ‘zle czasy.
W artykule niniejszym, ktéry ma da¢ kré-
tki poglad - na” miniony rok przemyslowy
w - £iodzi, . zastanowié -nam - sie wypadnie,
czy§my . przechodzili przesilenie miejscowe
{0 ogdlnem mowy byt nie moze), a jezell
tak, czy ono mialo charakter ~przesilenia
przemyslowego. .
Przebywamy niewstpliwie okres zlych cza-
s6W. Zastlj teraZniejszy w poréwhaniu do
swawych obrotéw lat poprzednich, znamio-
nuje sig przedewszystkiem brakiem kredytu,
ktory to brak z koniecznofci pociggnac
niusial za sobg poderwanie firm, nie mo-
gacych’ podolat zhyt szeroko zakreslonym
zadaniom albo tez pracujgeym na niezbyt
zdrowych - podstawach, PoloZenie wszakze
obecne nie nastrgeza obaw powainiejszych,
zdrowemu przemystowi ldzkiemu - nietylko
nie grozi niebezpieczefistwo, ale nawet trwo-
ga wszelaka obca mu jest zupelnie. Wiel:
kg liezba w-ostatnich ‘czasach nastgpionych
niewyplacalnosel, mogla wytworzyé w: po-
wierzchownych obserwatorow. przekonanie,
e przechodzimy albo pizynajviniej zbli-
Zamy -sig . do " przesilema przemyslowego
w Rodzi. Tak jednak nie jest;  owszem,
rok ubiegly wykazuje. rezultat dawalni

niesienie sig kilku Iub kilkunastu ‘szczegliw-

1 ktérzy z powodu

cdw, matchnglo mméstwo i bez-
graniczng _odwaga i obdarzylo ich bezprzy-
kladng sily przedsigbierczg. Wielkie: przed-
sighierstwa stanely . na porzgdku dziennym
i kazdy niemal, ze érodkami- zgola-niezna-
cznemi, uczul- sie powolanym do budowy
‘babilofiskiej ~wiezy. Ticzono, - Ze koszta
nakladowe, czerpane naturalnie z kredytu;
pokryte iumorzone beds w jak najlrétszym
czasie. Konieéznego do prowadzenia przed-
sighierstwa lkapitaln obrotowego szukano
sobie. w wytworzeniu sprzedazy komisowej,
A cazy xo1

przem: y
cel protekeyjnych, zakladajs w tutejszym
kraju w'coraz wigkszej lczbie rézne: fabry-

i, Istniejgca jeszcze mi d komu-
nikacyjna, jak sig spodziewaé mozna, usu-
nigta zostanie juz w przyszlym roku, przez
otwarcig ruchu na wykofczajacej sie- czeSci
Drogi Zelaznej Iwangrodzke - Dabrowskiej,
od Koluszek do Tomsszowa

W ten spos6b zostaniemy zbliteni do
reszty §wiata handlowego, -gdy tymczasem
dotgd; wiele 0s6b albo - zupelnie. o istnieniu
T ie wiedzi

przyczem . zap [ konta { L

wysoka {vmwizys, komisyonersw. Mitos¢ wla-
sna zaslepiala nieraz i kazala wierzyé w
nieistniejacs,  znajomosé  fachows, a przez
szldo powiekszajace widziano tuz tui zbli-
njace sig kapitaly, ktére dopiero jako wy-
nik pracy predzej {ub pozniej nadejsé mogly.

‘W zwyklym przebiegu rzeczy dzieje sig
wszakse -inaczel. I tak: budowa fabryki
trwa njeco dluzej niz si§ spodziewano, za-
mierzenie wyrasta nad pierwotny projekt i
przybywaja rozne uzupelvienia; ktérych nie
przewidywano.  Wszystko to powoduje zna-
-camy, dywersys w rachunku. Aby jej za-
pobiedz, improwizowany przedsiebierca musi
sig uciec: do remitowania réinych trasowah
na rynki- zagraniczne, aby dalej prowadzit
Xkruchy budowle: Rozmaite wreszeie ‘ckolicz-
noSci moga zmusié goraezkowych spekulan-

jacy a zawieszenia. wyplat, o jakich powsze-
chnie wiadomo, nie byly nastepstwem prze-
silenia lecz przyezyn czysto miejscowych.
‘Wprawdzie ceny byly w . ogélnosci nizsze
niz w roku poprzednim, ale nie do tego
stopnia, aby - mogly -wywolaé bankructwa
znaczniejszyeh. wymiaréw. - Wprost przeci-
wnie, bankructwa owe. spowodowaly przez
wywolanie - nieufnoSei. obniZenie cen ‘i ma-
my wszelkie powody muiemag,’ ze z ' zam-
knigeiem - roku niewyplacalnotei ustang,
ceny powrdes: do dawnego poziomu.
Na_poparcio tych twierdzed naszych nie
posiadamy, niestety, sprawozdaf statysty-
cznych,  ktéreby nam “pezwolily pordwnaé
rok - 1883z poprzednim. Brak ten czu6
sie daje i bardziej od Fodzi rozwinighym
miastomy; wspatel jednakze diugoletniem do-
§wiadezeniem handlowem na rynku tutej-
szym, mozemy daé nastgpujyce zestawienie
bardzo zblizone' do rzeczywistosci:
1) Produkeya wraz z przyrostem w ‘no-
wyech- galesiach: wykazuje w ». 1883
7 + 16%,
5%

ZWYERG 05 L oo,
2) Zbyt-wykazuje zmniejszenie-o
8) Koszta produkeyi, -w skuiek po-

téw do sig ze swych zobowigzaf
zagranicznych. Wéwezas skazani' sy na kre-
dyt kvajowy, ostrozniejsiy juz, bo blizej i
lorytyczniej patrzgcy. (Bto 8§’ przyesyny te-
go rodzaju- niewyplacalnosei, ktére z natury
rzeczy- wstrzymuyy obvét pleniginy.  Rozu-
mie sig, Ze po takich operacyach czgsto
sig powtarzajgcych, ‘musi - nastapié praesi-
lenie, ale pienigine nie przemyslowe. Ogra-
nicza sig ono, wylgeznie do operacyj pie-
niginych i wlasciwie nie ma mic wspdlne-
g0 z praemyslem.  Obecnie  przebywamy
tylko ‘priesilenie pienigZne, a' kazdy z bie-
giem intereséw w Fiodzi- obeznany, przyzna
Tusznodé temu d dzenin. Natoruiast prze-
mys! nasz Zadng miary ucierpieé nie moze
od - wzmiankowanego prresilenia, a to dla
tej - prostej przycayny, Ze =zbyt ‘towaréw
jest normalny, a-klientela’ z prowincyj sta-
nowezo wyplacalna. ~ Kazde przeto - syste-

yeznie prowad: przedsighierstwo mo-
e pracowat spokojnie 1 bez przeszkody.

vied albo - przynaj-
mniej znaczna: liczba - kupeéw unikals nas
z obawy blizko- trzygodzinnej podréZy, ~nie-
wygodnemi powozami pocztowemi lub- pry-
watnemi furmankami. i

Cieszymy sig ‘wige nadzieja lepszej przy-
szloscil, gdy% terafniejszo$é przedstawia nam
sig niezbyt pomyélnie;

‘W._koficu roku zeszlego, wielu tutejszych
fabrykantéw, zawiesilo swe caymnogei, z po-
wodu ruiny finansowej. Ludzie i, ktérzy po
wigksze] czgéci bez dokladnej znajomoSci
obranego zawodu, zajeli sie wyrobem snkna
i kort6w, zacheceni powodzeniem j
powigkszali coraz bardziej wymiary swej
fabrykacyi, w czem sprzyjala im bardzo ta
okolicznogé, e z bezwzgledng i niewytls-
maczong dotychezas latwoscis znajdowali oni
nieograniczony - prawie kredyt na matelz;lly

rykan-

surowe i przetwory u imnych fabr

téw, jak: w pragdzalniach, farbiarniach i t. p.
Zaciggali oni’ w ten sposéb zobowigzania,
zgola nieproporcyonalne do wiasnego kapi-
talu zakladowego, a naturalnje 'z ‘nadej-
Sciem terminéw zaplaty- nastapily praykre
czasy.. Fabrykanei “owi, posiadajgcy, " jak
wytej wspomniatem stabe zdolnogel facho-
we, zalezeli: wylgeanie od swoich ,majstrow®
lub ted sami zarzadzajac fabrykacya, ‘pro-
wadzili ja' zbyt kosztownie albo wyrabiali
zbyt liche towary. W takich ‘przeto. wa-
runkach o powodzeniu. mowy byé nie mo-
glo. “Wyplaty uskuteczniaé nalezalo  pun-
ktualnie, sprzedawano wige towary nizej ce-
ny ‘kosztu; a W ten sposéb . zrobiony zostak
plerwszy Jrok: na. drodze  prowadzicej do
nieuniknionego  upadku. .

Razecz naturalna, Ze istnienie tego rodza-
ju_konkurencyi musi oddzialywat szkodli-
wie na rozw6) i ezynnosci innych fabryk,
prowadzonych na racyonalnych podstawach.
Zywiono ‘przeto_nadzieje, ze po owym kra-
chu®, nastang dla tutejszych fabrykantéw
lepsze czasy.  Niestety, okazalo  sig  ina~

czej.. p .
(%bniika cla’ wehodowega “od - zagrani.
cznych kortéw, “a skutkiem tego - zagfiargs




fig 37.

fig 38.

fig 39.

fig 40.

,Dziennik Eodzki” 06.01.1884, p.o1

The first issue of one of the most important, first new-
spapers of Lodz. Under this edition the title survived
merely for eight years, but the newspaper was revived
in 1919 and later in 1931-1932, and since 1945 it is still
continued today; source: https://bc.wbp.lodz.pl/
dlibra/publication/132/edition/113

next page, left: ,Dziennik £6dzki” 02.02.1919, p.o1; so-
urce: https://bc.wbp.lodz.pl/dlibra/publication/45905/
edition/43866.

next page, right, top: ,Dziennik £6dzki” 19.09.1931,
p-o1; source: https://bc.wbp.lodz.pl/dlibra/publica-
tion/9324/edition/8705.

next page, right, bottom: ,Dziennik Eddzki” 01.02.1945,
p-o1; source: https://bc.wbp.lodz.pl/dlibra/publica-
tion/58065/edition/55466.

BORYS KOSMYNKA

4.1.7. ,Dziennik £odzki”

“Dziennik Eddzki” was originally published only for a few
years, between 1884-1892. From the very beginning, the newspa-
per played an important role in promoting good literature, devel-
oping culture in the £6dZ community, but also in promoting the
voice of the city’s inhabitants.

The attached example (fig. 38) shows that the woodtype
characters had less precision — a shaky baseline between the “Z”,

“K” and “I” characters. However, due to their uniqueness, they are
often more decorative and have an interesting form. The flag of
“Dziennik” is set in a slab serif typeface with a condensed width
and a thickness slightly greater than that interpreted as regular.
The letters are characterized by low contrast and a geometric,
even modular shape. Much darker, diagonal strokes of the letters
“N” and a very tight distance between the diacritical mark — acute
— above the letter “O” catch the eye.

The woodtypes were unique. Contrary to the duplicated casts
of types cast with copper or brass matrices, the “woddies” came
in one unique version. Each copy of the typeface was made
separately. It did not require such a huge amount of work and
allowed to print in larger sizes. Lead castings could be efficiently
prepared only to certain sizes due to the heat transfer from the
casting material to the matrix — if the cast letter was too large it
would start to destroy the valuable matrix. For this reason, more
sophisticated lettering designs as well as characters intended for
larger sizes of text compositions were made of wood.

The following pages present the later developments of
“Dziennik Lodzki". The layout of the newspaper changed dramat-
ically along with the typography and volume of the newspaper.
The 1919 variant (fig. 39) is somewhat similar to its predecessor,
even the title typeface seems to have similar proportions, even
though it is a sans serif. The two later editions are distinguished
above all by the prominent lead article and the surrounding side
articles. Accordingly, the most advanced typographically seems
to be the version from 1931 (Fig. 40). However, the most interest-
ing typeface design for inspiration in the Navis project design is

the newspaper flag from 1884.
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Spélke wydawnicza kidra  objcla
wydawnictwo ,.witu®  gznafe za
wlasciwe, zatrzymajace” sklad jego
-redakcii (i oddajge go pod nowe kiew
rownictwo) oraz caly mparat teehw
niczny, - zmicnié nazwg pisma  na
. Dziennik E.édzki=,

Zawiadamiajac - o - tym - Szenoww-

fiyeh naszyeh Czytelaikdw, uprasza-
my o popicranic ,Dziennika . EGdz-
kiego®, jako niczaleZnego organa
demokratycznego.

Cena cgzemplarza wynosi¢  bg-
dzic 25 icmgow

Lade wybory.

pic $cichly ccha agitacji
czej do Seimu, gdy juz

akeji  wyborcze] do
skiej zataczaé¢ poczyna
i. Tworza si¢ pertyjne
3 syborcze, rozpoczyna sic
puiow yALVSZV\i\Y;\ kandydatow.  Jew
szeze dni kilka, a zndw z gwaltow~

- na silg objawi si¢ caly aparat wy-

borezy, mary krmienne pokryjg szam-
ne i blichrowe odezwy, ozwg Si¢
niezgednym chdrem scine wicce.

Z glebin tego nieznodnego chao-
su, gdzic mysl polityezna tlacze sig
po ciasnych podwérkach klik i ko~
terjl, nelezy wydoby¢ istotng wartoéé
obeenego  momenta 1 przeliczyé go
na sam¢ rraktycznyeh wskazan, ja~
kie dykigje kazdema dobrema oby-
watclowl kraja i miasta  obowlgzek
adziala w akeie wyborczym.

Mylilby sic, ktoby sadzil, 12 wy~
i bory do Red micjskich pocmdn;q Znae
czenie ¢ wicle mniejsze, niz wybory do
! Sejma, ze centralng instytucia  pra-
mdawcza Polski 7e wzgleda na $we
ogdlnokrajowe znaczenic o cale nie-
; bo wyzej stol od miciscowych orgn-
now samorzgda.

= Kwaorislpic mk. 18—
Prenamerata przez pocziq micsiceznic mk. 6.-—
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Brobe: 10 fon. za wyraz, najmnie] 1.— mk  Dia sessukujecyeh
pracy wyraz § fen.
stane: pred tekstem 2 wk.,

w tekicie 250 fea., pe tokfsio
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Orkiestra powigkszonal
Ceny zwyktel "

inematograficznej.

aieszy zobaczyc nadzwycza;ng grg malego Bobusxa wsrod dzikich bestji
d wtorku ,Jokiej Smierci®

Dramat

estji.
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W obrazic tym przyjmajg adzial lw'y 5
tygrysy, tresowany sfoft

LCharley*
QOrangatang ,Morye 1II*

z serji Cyrk Wol

E

polege na praw stanowicnia, na Zas
wicrania przymicrzy z obccmi mo~
carstwami. ~Raczej spoczywa jego
pankt ci¢zkodci w dzialalnosci dro-
brnych oérodkdw pracy, w spéldzia~
Iojgeym: mechanizmie ladzkich - ato~
mow, zwigzanych w lokalne autono-
miczne, czqst:czkx

Polska 'to nie krzykacmo polin
tyczne - nie - oratorskie popisy, nic
sztandary. i pochody, umowy. migdzy~
naredowe i matactwn - dyplomacii.
Peslska to prace kazdego. ‘obywatela
kroja. Zgodna harmonja  wysitkéw
kazdego w swym kéika dzialania.

Na nic Sejm, jesli nie bedziem
amicli zorganizowad podwalin. spo-
fecznege  byla — odrodkdw - micj~
skich i wicjskich, tych - majblizszych
panktéw stycznosel jednostki i ogélu.

Wybory do Rady - micjskiej — to

wingnic akeja, majaca na celaatrea~

lenic i wzmocnienie tych Ickalnyeh,
pezpo$rednio” zwigzanych .z nami

wszystkiemi organéw spofecznego Zy-

cia. Zalezy od nich  wicle; bo  cala
przyszia orgonizacja micsta, cala
jego polityka komanalna.

Chotcby scjm - najlepsze stanowit
astawy, byt nasz ani na jote sig jnic
poprawi, skoro . bgdzic kalala gespo~
darka gmin,

Z niestradzona energjq, Z niewy-
czerpanym zapasem Sif masza obec-
nic przystapic mieszkadcy gmin micj-
skich i wiejskich: do nowych  wybo~
réw.

I ta nestrqeza sig  decydajgea
kwestja: kogo wybieraé, Za czyim
p6isé nawelajgeym glosem.

Pod tym wzgledem maleZy sto-
nowezo réZnice aczynié qud;y Sei-
mem a Radg

Rada nie jest zesadnicze ferenem
pohtykx Podezas  cigzkich Jat  oka-
pacji przymykhémy w braka - innych
reprezentacii nadawad jej charakler
polityezny. Na jej tersmie odbywaly
sie dyskasje polityezne, rezgrywala
sic walka pariji.

Dzi§ rzeez ma sig inneexef. Wy
climinowanic wiclkicj polityki z dzie-

Zy"xc pohtycznougospodarczc nie !

d7iny ~ gospodarki komanslnej - jest
palgeym postatatem. Nie fadzimy sig,
iz przeprowadzié fo. bedzie' moZna
bezwzglednie, z¢ walke  spoleczna

seichnie w marach ‘manicypainosci,

ale dazyé nalezy do coraz znacznicj-
szego przckazywenia zogednich fych
sejmowi do urcgulowania. pewszech~
nego. Na pierwszy plen nalezy wy~
sang¢ kwestje- lokalne, micjskic.

W zwigzka z tak pojctemi za-
deniomi ergan - semorzadowyeh ne-
stepuje - zmiana stanowiska wobce
nadchodzgeych wybordw.

‘Znajomo$¢ - gospodarki micjskiej,
administracji skarbowogei, wiadomos«
¢i techniczne, bloki i-dfagoletni kon-
takt -z  zyciem  instytucji  miejskieh
— oto zasednicze wymagonia, jokic
stawia si¢ kandydatowi do przyszle
Rady. :

Nataralnie, iz dozo znaczy ta i
polityczne stanowisko, lecz wysuwamc
‘tego na plan pierwszy byloby nicwy-
baczalnym wobee przysziosci blgdem.

oW

Okazuje sie checnie z wiademosci, jakie naplywaja
z.calego kraju, i2 naduzycia przy. wyberach do sejmm
byly na porzadiy dziennym. - Warszawski .Robotaik®
zaprowadzit specjalng rubryke, “w kidrej ‘skragtaie
wetuje stwierdzome ~wypadki maduiyé...Oto pigkny
ewiatek: .

W obwodzis Wilezyn w okrege Slupecko-Konidske-
Kolskim w czasie glosowania s sali weszla p. Ta-
czanowska, wiaseicielku ziemsks, kisra pragnela gto-
sowad. -Sprawdzomo, fe nis jést zapisame ma - lists
wybsrcsw; wobee czego jeden z delsgatéw sprassiwil
sig temn, gby p. Taczanowska glosowala: Ta ostatnia
wskutek tego opufeila komisje wyborsza.

W godzing potem zjawilo sie czterech zamdarmbw
i Zaaresztowalo delegata, motywujae swéj krok tym,

Ofigialne enuncjacie.

Nasi quowxe stanu nie moga sie’ ja-
kos pizyzwyczai¢ do mysli, ie rozmowy,
prowadzone w zacisznych gabinetach, prze-

| istaczajg sig z tatwoscig w oficjalne enun-

cjacje, Ze usluZna prasa, korzystajac z nie-
dawno zdobytej wolnosci, cbdarza te roz-
mowy wymownym nagldwkiem radjoteles
gramow bolszewickich: ', do -wszystkich®,

i roznosi je szeroko po $wiecie, ze zatem
naleiy by¢ bardzo - ostroinym - przy [wy-
mianie zdan z. przedsiawicielami poszcze-
golnych . grup’ spolecznych, misji cudzo-
dziemskich'-lub pism zagraniczaych. . Da-
leko lepiej zbywaé ostatecznie niektdre
kwestje milczeniem lub odpowiada¢ na nie
komunalami, anizeli wyraza¢ poglady - za .
ktére poiniej trzeba sig rumienic.

Ostatnio wlasnie chwile szczerosel spla-
taly figla genjalnemu “artyscie i minisivowi
dyletantatowi, stojacemu na - czele rzadu,
kitéry w  rozmowie -z korespondentem

»Times'a"  wypowiedzial opinje, - nielatwo
dajace sie pogodzi¢ nietylko z bezsiron-
noscia, demckratyzmem, wolnogcia, tole-
rancja it p. specjalnie o ktérych sie tyle
mowi, ale nawet kolidujgce: poprostu ze
zdrowym rozsadkiem,

Dowijadujemy sie- wigc, ze zydz: nie
sa dopuszczani do pracy na kolei dlatego,
ze i przed wojna na kolei nie pracowali...
Cizyzby rzad polski pragnal, by wszystio
wrocito do ‘status quo ante? Czegdi to
nie bylo dawniej, a ¢éi jest-teraz! Wszak
dawniej byi mistiz Paderewski wszechswia-
towej. stawy pianista, obecnie za$ jest pre-
zydentem ministréw niepodleglej Republiki
Ludowej, t. j.- cztowiekiem, ktéry najmniej
powinien sie powolywad - na przykiady,
zaczerpnigie z mne; epokx, na szozescie
bezpowrotnie minionej.

. Zdanie to jest tak groteskowe, Ze ko-
‘mentowanie go nie jest wiasciwie na
miejscu, stwarza bowiem pozodr, 7e tego
rodzaju twierdzenia mozna traktowac po-
waznie.

tod

se ten ostatai rzekemu ebrazi} rzad p. F go...

Praowodsiosacy kowisii misissowe p. Tylman, axi
stowem mie zaprotestowal praeciwko temu gwaltowi,
tylke wesolo émial sie z drugim “eztomkiem komisji.

We drzwiaeh komisjii mielssowe] w Wilczymie
wiwezas stanat sierzant zandarmerji Zwelidski i wo-
tat: ;Niech wohodai kto ma } 117 (lista” naredswa)
i zmuszal kazdego wehadzacega pokazywad mu kartky
wyborcza, Jeéli kto mial }& 2 (Str." Ludows) lubi
N 3 (P.P.8), to rezrywat kertke ‘wobee thumu Swiad-
kow i wreczal kartke 3 11,

Takz ,agitasie” 2andarm Zwalifskt. uprawiat do
kofiea wybaréw.

Pr: imy wigc z kolei do sprawy
pozyczki parstwowej, ‘poruszonej w. tym
samym wywiadzie przez pana prezydenta
ministréw, Otdz pan Paderewski pragnie,
zdaje sig, przypisa¢ zydom niepowodzenie
pozyczki, *a przynajmniej twierdzi, ie ani
jeden “zyd . pozyczki -pie podpisal. OtdZ
twierdzenie to same . przez sig jest nie-
scisle, gdyz od pierwszej chwili . pomimo
zaciekle] agitacji endeckiej przeciwko rza-
dowi i pozyczce caly szereg Zydéw asyg-
naty kupowal. ~Pozyczka - istoinie sie nie
udala, lecz niepowodzenie ‘to . jest wyni-
kiem rozmaitych przyczyn, - nad - kitremi
nalezy  sig . zastanowid.  OtéZ zasadmicza
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PO BUNCIE MARYNARZY.

wopowstajgee dzienniki, by w pierw-
SZym numerze umisszezad szumne i barw- 2 5 P
ne zapowiedzi, rzucad hasla, apelowac Krytyczna Sytuacja flnansowa Ang]]l-
do wszystkich i w imie wszystkiego,

Wigkszosé tych hasel i zapowie- LONDYN, 18. 9. Niezrozumizly dla | sobie sprawe z tego, jak niepomysl- | prohibicyjnyeh. Komitet akeji ekonomis)
dzi pozostaje tem, czem byly w chwili eurnpejsl_nugn czytalmk_u bupt maryuaray | nem jesl obnizenie wynagrodzenia u- cznej i ceinej .r(;t‘vm(-;t awricil  sie I
zrodzenia, wytartym wezwaniem fra- | Aogielskich, ktory grozi réwniei prae- | rzednikéw passtwowych. ,Bedzie todla | ministra bandlu  przemysin, naleg

- = . < niesieniem sig wrzenia do armji lydowej, | Anglji naukq na przyszlosé — pisze | na predsze zawarcie z Avgliy omows
zesbw, ktérym nikt, a zwlaszeza jego jest zjawiskiem w stosunksch apgiel- | | Germanja”, organ kaclerza Brueninga | handlowej, ktéraby zapobiegla mirpozadas
autorzy, nie czul sig zwigzany. skich dodé prostem, albowiem zaréwne | — jak niebezpiecznem jest podejmo- | nym konsekwencjom zaslosowania

marynarks, jak 1 armja, rekrutowane | wanie niepopularnych krokéw w dzie- | produktéw i wyrobbw francoskich zami

*e s3 w Anglji = npajemnych ochotuikdw, | dzinie finansowej”. Niektére dzienniki | rzonego prres Anglje wprowadzenia

Niski poziom czytelnictwa w Pol- nie obowigzuje wige W stosunku do nich | zwracajy sie do Francji z zapytaniem, probibicyjnyeh. W przeciwnym bows

< it i% wiekszodé pism na- | ** ielazna dyscyplina, do jakiej pray- | czy zechce wyciagnaé odpowiednie | razie — ofwiadcza prezes komitetn

e SECAWLL. 15 WiQkERORL | pU zwyezajeni s zoluierze 1 maryuarse | wnioski z buntu we flocie angielskiej | Jerzy Berger — nastapia niezawodme

szych wegetnjacych i w okresach nor-| pafstw enropejskich. i czy-pozwoli na szerzenie sig w Eu- | strony francuskiej represaljs, ktire w

malnych, poszlo po linji najmniejszego Mimo to jednak tego rodzaju wrzenia | ropie kryzysu gospodarczego, ktory | wrze¢ moga niepozadany weale skutel

oporn, grajac na najnizszych instynk- | powtarzajs sig w historji Anglii wme- | moina byloby pokonaé zapomocs érod- | ma stosunki migdzy obu krajami.

tach mas, balansujac nawet niejedno- | ¥miernie rzadko, traeha wWige stwierdsic, | kéw pleniesnych, nagromadzonych w To samo zaniepokojenie daje sie zum

i iliskiei k edsi misdzy | ¥ obecua piesubordyuacjn marynarzy, | Paryzu. watyoc i wérdd sfer b-mil(w)a]l w Ly
e - i stanowigen zreszty tylko jeduo z ogniw | Podajac powody ,strajku’’ floty an- | mie, ktitego

MB?OG 008

Dziennik Lodzki

Nr. 1 : L6d% czwartek dnia 1 lutego 1945 r. Rok I
L .u' !F > : z a k n a.m e zai tc JULJAN TUWIM
. p c A .
(m) £6d2 — déwick tej nazwy poru- | Walki w Poznaniu trwaja Mo d I i ‘I'wa
sza kazdego robotnika polskiego. L6d% by- ) )
la i jest robotnicza stolica Polski, naj LUBLIN, 30: 1. Ofensywa -sowiecka rozwija sie w dalszym ciagu. Oddzialy Chmury nad nami rozpal w lune,
Py ; Czerwonej Armii zdobyly mmsta Drezdenko, Trzcianka, Krzyi, Nowy Targ i ponad Uderz nam w. serca zlotym dzwonem,
wigkezym centrum. przemyslowym. 1000 im_nych iej ‘,,\,, w h, Polsce i Czech Otwé: Isk
Tu bujnie rozwijalo sie Zycie robotni- jsil kie lamia sie pod naporem wojsk radzieckich. o‘:’dr: “m‘ io . hllk Plorssiva
cze, stad szly doskonale tkaniny, znane 1 tak pod Krélewcem zdobyto 56 poteznych bunkréw artyleryiskich, zaopatrzonych erasz nlebo zac mmf’fme'
¢ A 5 > w podziemne korytarze. Olbrzymie maga zyny amunicii dostaly sie w rece wojsk Daf nam uprzgingé dom ‘cjczysty,
bodaj na calym $wiecie. I nie tylko tkani- (oo . Tak z naszych zgiiszez 1 ruin Swietych
ny. L6dZ zawsze byla ogniskiem demo- Ludno$é niemiecka ucieka w poploch Rz «d niemiecki mimo drastycznych re- Jak z grzechéw naszych, win przekletych.

kracii i postepu. Te idee szly na caly  presyj, jak rozstrzelanie w dniu 29. 1. wiceprezydenta Wroclawia, nie moze po-

N e N N fog Niech bedzie biedny, ale czysty;
kraj, promieniowaly na wszystkie ofrod-  Wwstrzymaé panicznej ucieczki ludnosci cy wilnej.

N N Nasz dom xz cmentarze podiwigniety.
ki robotnicze. Moskwa, 30. 1. Ofensywa w Prusach trwa. Zajeto ponad 150 mle:scowo&d w Ziemi, gdy z maitwych sie rbudzl
E6dz-miasto pracy, kolebka mas pra-  tvim: Bischofstein, Wartenburg, Buelsen, Falkenau i in. 1 brzask wolnofel {g ozloci,

y L ’ Niemieckie préby przedarcia sie kolo Olsztyna odparto. Dai rzad dryeh, dobrych 'udz,
ouiacych. L6442 — sumienie robotnicze Zajeto miasio Marienwerder nad dolng Wista. . *l rxacy madryeh, dobrych fudsd,

Polski. Walki z zaloga Torunia trwaia. e :ﬁo;nydch 1wd qu':sc: i‘ d::"d'
Miasto pokryte lasem szarych komi- Na zachéd od Bydgoszezy zajeto 60 miejscowosci: Linde, Ruden, i in. Na zdchéd ¢y Iud. na nogl rtanle,
néw iab Z: zte wirt: i . od Poznania zajeto 200 niiejsc., m. in. Unruhstadt, Betsch i in. Niechaj podniesie pieté iylasts.
Tycznych, spos ¢l m‘l.l'am\ czar- Walki z zaloga Poznania trwaia. Daj pracujacym we wiadanie
nego dymu, wychowywalo ludzi o jasnym W dniu 28. 1. wojska sowieckie zdobyly na tym froncie 228 samolotéw na lotnis Plor pracy ich we wsi i miastach,

spojrzeniu, promiennych twarzach, ludzi

. Blnfdernm rozpedt — ! spraw, Parle,
czulych na kazda krzywde spoleczna, gle- '

Na zach6d od Katowic zajeto 60 miejscowosci: Jaegersfeld, Regersfeld i in.
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fig 41. ,Kronika Piotrkowska’, 06.01.1912, p.o1; source:
https://bc.wbp.lodz.pl/dlibra/publication/53688/
edition/51287.

BORYS KOSMYNKA

4.1.8. ,Kronika Piotrkowska”

Kronika Piotrkowska is a local title published once a week in
Piotrkow Trybunalski in the years 1910-1914. The typography of
the newspaper was quite simple. The typeface of the main com-
position is a classic modern two-element antiqua, popular since
the end of the 18th century. Moreover, the title uses the same
typefaces available in the Orgelbrand foundry as “Goniec Lodzki’".
This indicates the limited variety of the available typographic
solutions. The newspaper’s flag on the front page was set in an
art deco typeface.

At the beginning of the 20th century, the period also known
as the “Young Poland” period, there was a debate in design circles
about the “Polish” typeface. In the articles cited by Janusz Sow-
inski in the Typographic Art of Young Poland, there was criticism
of the use of a decorative style called “swojski” (folklore). This
term was used to describe decorative Art Nouveau typefaces®.

12. ]. Sowinski, Sztuka Typogaraficzna Mtodej Polski, Warszawa: Ossolineum 1982, s. 109.
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Ne. i

Montag, den 8.

Februar 1915.

1. Jahrgang,

Nebaftion, Cypedition, Wn

Gxffeint By Blerteljaheliger tm vorawd yablbarer Asommements
a preis fiir Sod
Y Gells Mo [0, ¥y Gelte Mas? 300—, ¥, Seite Wart 130,~. Die fiebengefpaltenc RNonpareillegelle 50 Tiz. Familien-, Verelndr unp eine Aneicen nody

und Ab

$3: Mnnal

: Petrifaner-Steae Ne. 86.

3 wd mddfe Omgebmng 459 Mard. im fbri gen tentfden Toltberirf 6— Marl, im Poltausland 8.—~ TMarl. Mme igenpretfe”
. fiie

Grengboten B, m. 5. §, Berlin SW. 13, Tenpelbofer Nier B5a.

: Betlag be

ol Tonte iy,

LEugland  cuedy  bemtfde  Unmterfechote
blodiert! @uglud von ber deutiden Marine
ing Pery getrofi 11" — eine Runbe, bie vor
menigen Tagem e MWelt burdiflag wnd die
Dller bder Gede aquiorden ltep. War o
mdglig ¥ War 3 glautbaft?

- domomiide Tiorrdngnis, bdhe aud
einer Eciffstlodat: fero fat Beit ndtig,
um fid) in ifrer campen Rirfumy Ju geigen.
Wic find jest et M Ocitlen Monat, aber
foll bie Zage eins
, bann im wemns
Monat, bams

im
werben Sie bi:‘{i» Sen,  die immec
beutlidier feln widen, wd die Deut(dland
bem Berberben auflicfers, in figer, rwie bec

Wind die Blatter

Eagte bas bec ber e
Grofifpredier aenua, wm -~
Winflon Thurdil we e,
Parlament fo fiida
hie jeckd Monate, au
Churdhill fein Tarlarent
at, finb verfloffen ab: nomifdie Deo
bréwanif, die er veripufem laf, Berfdit nidt
in ‘TentidTanh, icoher efmigermafen in Gnas

Tan! u " ¢ ngd im feinbliden
HAusland tie Befd me B8 Getreibes und
Deblz, bie ekt bt 1% efolpt, veridhiedente |

Afas bme nur eive Do
, und unfer Getreite weit
ite Ernte bimamireiden wird,

nit H Bic

“otiem, bie durdjons
egen fivd in England
s un anbere fo jefr ger
ftiegen, Grrequr: Pagfiber fojar gu
ber Rollenarbeitestewequn  in o Porkihive ge
idtt fat. Maw fiekt, Me ctriwonid bat fig
demen gemalt, bie fiz o pollten, Wi
fopnen mit ten fedhs Monoam guirieden feim
il et-ad Befier Aiber ble
fie  urorridlet  gewefen
lifGen taat§minnern Sex
donn  ttfe & fidh wobl
auegetrit  #nd wvieleidgt
aer michts Pam teicetragen, daf biefer Rrieg
Beqonnen wucde. (83 it o ibedhanpt
der merfiofzbinften  Gridheizingen, wie fid
nidht nue bre @naldnter, jooeun alle  unfeve
iher a8 Lerbalnid hrer erﬂe' 3u

cetdujtt  taber Gin  qewiffes
Srrtum it nati D exlaubt,  oft
und baber in JiOnumg g el
len; aud; i Dentidland ut Ot jeded L}rlu(
iter e (Jegner riditig gewej.  Aber jened
Dlafs bar feine Gremse waticir: Vorh, wo ber
Surtum die qenye Redynung oo Den Paufen
witit. Devor ber Ruicq begaw Yatlen frane
Bfifdhe Foluiter die dnjickt, To:[Bland werde
o nidt wagen, fidy in ven K1 gegen Ruje

, mit ten gramgoien tm HoM  §u beges
bem; baber werde Yupland Jev baben, feine
Mobililation 3u selienten i bang Dejters

und Torniflern bradhten, bie fie wermarfes,
al® fie davon liefen. Pev Felbguq wire idot
bamal8 fic bie Framofon vernichtenh gemore
bem, menn 3 ihvem  ohme Boveifel  tiDtigen
Generaliffimuz Sofire niht aelumamm mive, auf
feinem [infen Fliael lmaehunae ileiten, bie
freitidy e Berfuhe Slieben, aber i lich, Mitte
Ceptember, 1w bem Stellunasleies fihrten, in
bem wiv nod fieen. Daf die Fihne Fmpros
nifation, bie fid) an ben erften ucfprin:lidgen
beutfden Felbjuaiplan  anfd nift aang
,xeg.hldf ift, it ciner ber Juidlls, bie in jevem
Ruieq vorfommen unbd dem arditen Feldhersn
yn_fﬁemx Tonnen. Fidr bas Enderqedni3 fat e3
Teine Bedeutuns, weun man e8 oudb anders
madyen fann, und daf wir ba3 ¥onnen, Habeu
bie Feinde qeiehen und werden e noh neui-
Ticher fthen.  Wieborum baben fie iy qer
tdufdt, I8 fie meinten, uniere eiferne Line,
bie von ber See bi3 an die SHweiy reifr, durdye
bredjen gu Ionaen  Jofjre fab gwar, dag mir
fat suberall vorwarts famen, wofir die Sicae
der_frandiijdjen Tagesberidjte Ddod) fein auss
eidenber Grjag find, aber er mug wodl ge
glaubt babew, 0ap eine allgemeine Offenfive
Grufolg haben werde, wad fo elied ex feinen
befannten  Tagesvefedl  Hber  bie Diienfive,
vrady gufammen, fofiete ben jeind etwa vier
Armecforps und bragjte uns Felolge und einen .
grofen, emen mwituden Sieg bei Soifjons.
Wir fdanen mit en jeys Wiosatem ue
foieden jeim, S

Der mwifijge Seoner it im Awfang nidt |
iberall xiditin eingeidagt worben, indbejondere |
wa8 bie Jafl der Truppen angebt, iz er in3 |
Feld fiellen fonnte, Tiefen Jrrtum fand man
nigi mur in Latenfreiien, fondern er ift 3. B.
aud) in einem belannten Bude bes militdris
fGen General3d v Bernjardi ents
Balten, ber eive  3ahl anziby, die die Tate
fadhen weit fiberfolt Haben. Wit dieem Fure
tum mag e3 jufommenddngem, Ddaf dic milis
tavifden  Qeiftungen uujerer Bar sten in
mandjen Rreijen bes deutigen Publifums nidt
sidtig gewertet wurden. Dap mit RKeadnil,
Qublin und Komarow de Dampimalye in BGas
Lizien nux aunfgedal und nidgt gertrit
wurde, exfdien mandgem wie eine Enttduidung,
aber  biejent ie die  Bapl oalniij
Tennen, wiffen bdiefe Seiftung ju wiiedigen. E3
Tommt bingw, Ddap bie rujiijge Jntemdanime
biegmal Lodjtens bie Dalfte deffon geitonlen
bat, wa3 man nad den Geiligen rujfijgen Tras
bitionen billigermeife von ihr exmaxten founse,
jobaf bie gange Organijatton diesmal befjer
ol je funftioniert, uud bie RKanowen gehen
wiztlid) lo8 umd treffen  fogar ausgeseicyuet.
Die bentihe DeereSleltung wird @ber bdie
ruffijde Deeresfidrfe ocientiext ygewefen fein,
und wenn fie bemnodh) Tein Vedenfen trug,
ben ftampj aufjunebmen, fo lay bas einfady
bavan, DA mwir die numerijge  Uebers
legengeit eine8 @eguers, insbejonbere 2es
rujfifchen, nicgt Hdglih au nehmen brauden,
gang befondexd unter ber Fibrung eined Ges
nie3 wie bes Feldmarfdalld ». Dindendurg,
Das bat i ja aufs glangendiie gejeit, guexjt
bei T und ben if Steen, von

unvergfinglicy ift dec Rufm der ,Emden” und
bes Qe[{bmubrrg, bas bei Goromel fiegte, uud

niht ; auferdem haben wir weit mefhr feiuds
liche Bebiet Befest, al2 bie Feinbe Gebiet une

unfece bringen ben Gny!

aufd fdmenligiie jum Bewudtiein, vaf fie
nicht die Herren de3 Meered fud. Da3 beftds
tigen aud) unjers Fnmgriffe auf bie englifde
Rifte und die jingite Seefdylacgt bei Pelgoe
land, vow der mar bailir nur ju ermifnen
braudjt, bap der emglijdhe YUdmiral e8 war, ber
fie abgebrodyen nat. Und jhlieBlish fei ve3 Tr-
jolge3 wnierer Rwitidiffe gedaft, fomie der
wertyollen Roopeeation unjerer neuen Berbiit
deten, der Tficten, bie gwar mof feine entieis
bende Sejlage gefiprt babem, T ader mun
dem S cinem Leb gl
udfern.

Wenn man alfo beute, nodh feh3 Mouaten
bes  Ruieqes, die militariicge Situation dbere
Blidt, fo jeiat fid, niht nmur, daff un3 niht
wmefr @:fabr drobi, fonbern dad wir die Feinde
arg bebroben. Jm TWeflen find wic vollfoms
men qefchiigt, werben uns aber bamit nidht bee
anitgen, im Ojten find wir mitten fm weiteren
Anariff, und auBbunaern fanm wan w3 aud

ferer Wenn daher der efhreme
vole Frieden” wmr darin Beftinde, dafi man
mit ben Begnern, die fidh qeiindlid verredynet
faben, ben fritferen Bufanb wieberherftelte,
bann Ednnten bie Geguer fhon Beute madh
Hauie geden und fagew, €8 fei nihts gewefen.
Mher ba2 it nidst die beutihe Mrinung, Die
arofizn Opfer follen nidht pergeblidh gebradh ¢
fein, unb wiv werben bi# an da3 Enbe gehen,
mwo ein Dauwsrnber emrovdijder Fricden gefifert
fein witd. Daf dee TWey hiersu nicht ffets in
bem Pufacentempo yuridgelegt wirh, in  bem
man beqann, fat aud fein Guted. RKein ane
berer, al8 ber, ber um3 bie erften Freubenbote
fdaiten vertiudite, Goneralleutnant von Stein,
bat e3 au3gefproden, dap unjeremr BVolfe fnelle
wnd leidte Siege nidt gum Blid gedlent Hats
ten, denn der Ausgleid) jwifdhen bdew geiftigen
und ben wateriellen Rudften fei mod) niht vere
miltelt qewefen. Jn diefem Husfprudh Iegt
mehr Tiefe, al3 mander fid tednmen [affen
nmay

QLette MNadriditen.,

Der Beutide

Zagesberidit.

©® rofies Huuptquartier. 7. Februar,
Weitlidier Kricgéidauplap

Siivditlih Ppern nafmen wir einen
s

en - unb

Snﬁei amei englti]'r{)c Majdinengemehre.

Ciiblidh des Kanals
b

bei 2o DBafjec drang

Reind in einen wu Trer ©diigengriben

ein.  Ter Kampf ijt dort nod) im Gange.
Jm dibrigen auj beiben Suiegsidaupligen
aufer  ArtillevieFGmpfen feine rwefentlichen

Greignifje.

Chberite Decresleitung,

Der Sirvieg.

Der Statier
bei feinen Truppen,

Seite Wajeftac Der Kaifer be:
{uchte ovorgeftern Die {chlefifche
Landwehr in ibren SHitengraben
bei ®rusicgyn, dftlich Wiosdiczowa.

Soiferlie Ausgeiduung eines Jiger-
Bataillond,

Der Raifer hat, nac) bem Naumburger Rreiss
blatt, dem 21. S)‘lffewe-;}ﬁguﬁutail{an fiir feine

b
reidpll; B leidgt

tdtte olio wad) ber Wieinun: Diejer Beute
(ubig wjeben mijjen, wie der 3 verbilnbete
&tart jertelimmert worben wi Wb zeflg
niert warten mifien, bis au v felber bie
Reibe fame. Dieje Jeute woen alo fo
fdbfedt nntervidter, baf fie nich wuBten, woe
von in Ceutidlany feinec yweife Cer einis

Befcserd weif: bafi 12 febr wobl
n iwei Gromten oyi(men tone

ann der frieq i ber 0 2:2:;;[
migen une tie Begner  pumadit ¥¥ B2
m:gl:m Laber, tenn an ihrems Glo m{b:.
fontere en b fwale”,
proeiieiten fe
war  Yiitidy
Mautauce ©
die  ten

Berluite an

welden Sdladjten die Kinder in ben Sdyulen
boren werben, folange es  Gejdidtsuntertidt
auj Ecden gibi, bann in bem fihuen und ge.
waltigen Flankenjiop auj die rujfijhe Offens
five, der mit der Schlaht bei Rutno am
Ylovember begamn und iiber Lodz Mlitte -
gember u bem Grgebnid yiiprte, Luf vie wuifis
1gpe ijeufive 3u|u_mmmbm:g. Seitger nd wir
wieter die Ungreijer, und e wird i geigen,
was bas gu bedeuten yat ﬂs_en oexr Beute jer
nur erwdpnt, Dag dew Wuffen in all diejen
Stampjen elwa die Daljte igrer Seidhiige, dver
200U, abgenommen wuden, Bagriny, wir fdne
nen mit diefen fehS MWonaten gujrieden jain |

Hudy uniere Flotte fat fid glangend gepale
et war vorausziichen, Pai fidg unjere
Ausia geger ihre Werjoiaer amf die

genbeimdurdbrud
von Qod3 den Toteufof filr die Fayne und
Zfdakos verliehen, Anferbem exhielt da3 Yas
aillon Garvelisen und foll nady Beendigung
des Rufeges aftiv bejiehen bleiben. Der (enes
ralfeldomaridhall v, Dinbenbura Hat in einem
RS f taf da3 Batai

jo viel wie eine divifion geleiftet abe.

Der NHeichsfanzler itber den  englifcben
Ausbungerungsirvieg.

Dex Berliner  Rorveipondent von ,IHjtens

poiten®, Profeflor Dr. Holtermann, Hatte ge-

jteen morgen eine Untervebung mit dom Reichs-

fansler, fiher die er folgended bexidt ki
madte eine Bemerfuny  ftber den  enjlijden
Audyuagerueyshrieg.  Ber Weisiangler gmg

Dauer mit wicben befaupten finnen, aber

foiort darou etm umd jagee:

.Eie fagen miv, bafi bie Aliferten ihre
Soffnungen auf eine Aushungerung Deutfd.
landé fegen, baf namentlidh Gnglamd wmit
biefer Deffnung feine unier dem RKriege
mebr als 3 felbjt letbenben Bunbdesgenoffen
su ber fite die hoffnungslofen Weiterfithrung
bed graujamen ftxieges beftimmen will. Das
mag ridhtig fein, Jd a8 eben in ber Beis
tung eine Yeuferung Churdjils. Churchill
joll bem fonbomer Rorrefponbdenten des
o Matin® gejact Yaben: ,Sie wiffen, welde
WBirfung ein Knebel ausitbt, Er nubt bas
Derg ab. Dentfdland weif das audf felbft
qang genaw.  Diefe Knebelung wird aber
nidgt eber foder werben, al8 bis Deutjhiand
fih auf Grade ober Ungnade evgeben hat.*

Nun, Herr Cohurdhill ninnt den Mund
etwa? poll.  Sefen Sie bie Situation nitchs
tern an:  fie liegt folgenbermafen: ic
faben Sebendmittel genug, wmm unfer Bolr
big jur nadyften Grate u erndbren, TWenmn
qefpart mwerden muf, wicd da3 deutige Bolt
ba8 lieber tun, ald fich Heren Churchills
Rmebel 3u untermerien, - €3 it 208  allez
thunifﬂtionﬁl’afbe. Der  Staat  fat  die
Sade in tie Hand ju nehmeu, bie ebo
mittel su  verteilen, bamit bie Rnapp)
nidit su einer wnmdfigen Tewerung iy,
bie natfielidh fitv die drmeren ihtan eine
{)_mm;ém)t bebeuten mitrde. Wirsen wir
bie Dinge fo witcde  {reiltd
3 durd) Huftaue

feret wad Brerdtreib
Teueruny tagren,
it fymieiz, aser e b
und unier Staatswefen  bat  ifrwahs

Y




fig 42. ,Deutsche Lodzer Zeitung’, 08.02.1915, p.o1; source:

https://bc.wbp.lodz.pl/dlibra/publication/s0722/
edition/4844o0.

BORYS KOSMYNKA

4.1.9. ,Deutsche Lodzer Zeitung”
“Lodzer Anzeiger” was published in two languages from

1863. In the years 1865-1915 the newspaper was mainly German

and had only a small section in Polish, which appeared for a

short time as a separate supplement. At that time, it had several
names: “Lodzer Zeitung - Gazeta Lodzka”, “Morgen-Ausgabe” and
“Abend-Ausgabe” (announcements appearing in the morning and
evening), and in 1915 the paper was renamed “Deutsche Lodzer
Zeitung”. The text of the newspaper was set mainly in a fractur
typeface and had a rather traditional flag. The selected typefaces

do not stand out with anything special and followed the tradi-
tional newspaper composition.
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fig 43. ,Najer Folksblat’, 11.09.1928 1., p.o1, Lodz newspaper
in Yiddish; source: Centralna Biblioteka Judaistyczna,

https://cbj.jhi.pl/documents/8172/0/.
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4.110. ,Najer Folksblat”

Before the Second World War, several Yyiddish newspapers
were published in £6dz, but few of physical issues survived to
this day. One of the titles available in the archives of the Central
Judaic Library is “Najer Folksblat” (“New People’s Journal”). The
newspaper was published in the years 1921-1939. The co-founder
of the newspaper and the editor-in-chief was Lazar Fuks.

The newspaper had a complicated typographic layout,
created with multiple typefaces. When analysing the front page
without knowing the language, it is difficult to distinguish the
hierarchy of content importance. The flag of the newspaper was
set using a decorative typeface in the Art Nouveau style. Hebrew
typefaces have not undergone an evolution similar to Latin type-
faces, and their style has not changed much since the beginning
of the history of printing. Among those used in the composition
of the newspaper “Najer Folksblat’, the most interesting and
modern seems to be the typeface below the underline separating
the flag and the editorial information. The individual letters are

concise, have little contrast and structured, carved shapes.
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fig 44.

fig 45.

JPetrokovskia Gubernskia Védomosti’, 12.11.1894, s. 01
Russian language newspaper from Piotrkéw Trybunalski;
source: https://polona.pl/item/petrokovskia-gubernskia-
-vedomosti-1894-no-46-12-noabra,0TIxMTg3Mjg/.

below: detail showcasing the typeface used as an inspi-

ration in the project.
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4.1.11. ,Petrokovskia Gubernskia Vedomosti”
The archival Russian-language newspapers published in £6dz
were not available during the search. The only title related to
the £6dz region that was available in the digital repository was
“Petrokovskia Gubernskia Védomosti” - the official newspaper from
Piotrkéw Trybunalski. It was published in the years 1867-1916 and
during this period it only slightly changed its design.
The issue from 1894 turned out to be of particular impor-
tance for the Navis project. In this issue, below the flag and the
coat of arms of the newspaper, was the inscription: “BbIXOJATH
EXXEHEZBJIBHO I10 CYBBOTAMD” (fig. 46), meaning “WEEKLY
ISSUE ON SATURDAY". This condensed typeface is a slab serif,
with low contrast and long serifs. Its character is very similar to the

typeface used in the composition of the flag of the first edition of
“Dziennik Lodzki".
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4.2. Summary of the typographic analysis

The publication of periodicals in £6dz in the second half of
the 19th and the first half of the 20th century included many ti-
tles of various design nature. The titles were selected for analysis
on the basis of the diversity of projects, historical significance
and the availability of sources in the archives of £6dz.

When choosing the source of inspiration for the project, it
was necessary to make a selection and eliminate from all the
available options. Art Nouveau and more decorative typefaces
do not have features sufficiently related to the character of Lodz.
Their decorations and expressiveness seem outdated and, as
the authors of the articles cited by J. Sowinski put it, bear the
hallmarks of “familiarity”.

On the other hand, the serif and sans serif typefaces used in
the headlines, highlights, and main lineup of newspapers are
not unique enough. Their designs have been revived many times,
also recently. They come mainly from foreign foundries, they
do not have sufficient characteristics that would allow them to
be stylistically linked with the industrial £6dz of the late 19th
century.

The flag typeface used in the first issues of Dziennik Lodzki
is by far the most interesting example found in the cited sources.
The size and texture of the print indicate the typeface was made
in the form of woodtype. While in the typographic specimens
at the turn of the 19th and 20th centuries you can find similar
suggestions for metal typefaces, this one could have been pre-
pared specifically for the needs of “Dziennik L6dzki”. It certainly
wasn't widely available and popular in this particular variety. In
addition, its strong, geometric shapes and modular character
resonate in an interesting way with the industrial architecture.

“Famuly”, factory windows, the way the courtyards were con-
structed in Lodz — they are also characterized by modularity and
geometric shapes.

After an in-depth analysis of the source materials, I decided
to treat the typeface of the title flag of “Dziennik Lodzki” as an
inspiration for the Navis project.
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fig 46. Successive stages of the project:

1.

2.

hamburgefontsz

Scan of the original Dziennik £6dzki from 1984
Modified image: hardened image allows for
better results in transformation of the

rasterised pixel image to vector

. Automatically created vector image

. Navis typeface created from scratch

fig 47. During the coneptual work multiple manual and

digital sketches were created. Above is an example
created with the Procreate software on an iPad with
a stylus, later digitally processed into a vector image.

This process allows to quickly define the width of

characters and the spacing between them.

BORYS KOSMYNKA

5. Projekt kroju pisma Navis

The first step in designing a typeface is to develop a sketch
that defines the stylistic direction and overall character of the
project. Decisions regarding proportions, character width, and
designating the design space have to be addressed first. After
designing a few characters, you can check how the proposed
signs behave in the composition. It is customary to use test
words such as “adhesion” or “hamburgefontsiv”. They consist of
unique letters that define the character of most shapes with their
structure. In the Latin alphabet, lowercase and uppercase letters
can be divided into subgroups with a similar design DNA. In the
case of minuscule they are: [h, m, n, u,1,1]; [o,b, d, p, q, ¢, e]; and
irregular ones such as [a, k, v, w, %, 2, j, f, g, t, s, 1, y]. Capital letters
are more modular, structured. This is due to the origin of the
minuscule and majuscule. Majuscule comes from inscriptions
carved in stone blocks in ancient Greece and Rome, while the
minuscule comes from handwriting that was written around
the 8th century CE. (however, the first examples of handwriting
using lowercase letters date back to the 1st century CE).

After creating a general outline of the project, the next step
was to transfer the project to a digital platform. Nowadays, you can
use tools to facilitate the process. The tablet in combination with
a pen allows you to precisely work out sketches before transferring
them to a computer program. Then, using Bézier curves, the first
characters should be created in one master variant. Entering a few
basic lowercase and uppercase letters allows to check the nature of
the project in a more realistic way. Already at this stage, the project
can be exported and tested for how it behaves in graphic layouts.
Of course, the font is not complete, but such attempts provide a
chance to correct errors that may not be noticed in the sterile envi-
ronment of a typeface design program on a screen.

At this stage, the project parameters have been precisely
defined. The thickness of the vertical and horizontal elements
and the width of the characters as well as the inter-letter spacing
are harmoniously set. The next step was to determine the so-
called masters, i.e. extreme variations of the design space, which
enable interpolation and generation of intermediate variations.
Navis was initially developed in three thicknesses and widths of

characters similar to the pattern from “Dziennik Lédzki”.
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fig 48. Wzory Pism Znajdujgcych si¢ w Drukarni Czerwiriskiego
i Spotkiw Warszawie,
Drukarnia Czerwinskiego i Spotki, Warszawa, 1875.
Dublet Mittel and Canon' were the first typefaces
discovered in type specimens that were stylistcally
compatible with the one from “Dziennik Eédzki”.

Warsaw University Library.

fig 49. next page, left: Eqyptienne Maigre Allongée
Egyptian Condensed Thin. Typeface from a Swiss Haas
Foundry. Higher print and type quality can easily be
observed in this example. Type specimen, 19th centu-

ry. St. Bride Foundation Library.

fig 50. next page, right: more examples of typefaces origina-
ting in the Haas Foundry, stylistically simillar to the
Navis project. Type specimen, 19th century. St. Bride

Foundation Library.

1. Inthe XIX century typefaces usually did not have their own name.

They were called after the font and type size of the cast piece.

Navis. Typeface project...

5.1. Stylistic aspects of the project

The Navis project was developed over the course of sever-
al years. Initially, there were design trials and explorations in
the stylistic sphere. After choosing a pattern, in the course of
research work in libraries (including the University of Warsaw,
the National Library in Warsaw, St. Bride Foundation Library, the
typographic archive of the University of Reading, British Library,
and the team of academic libraries in Oxford), it was possible
to find more typefaces of a similar nature. It allowed to choose
the most stylistically accurate shapes and details of the letters
that gave the final form of the Navis project. It is noteworthy that
within one typographic family, the designs of individual char-
acters vary between degrees of handwriting (Fig. 49). After the
complete development, the features of the typographic family

can be summarised more precisely.

5.1.1. Egyptian (slab serif)

The title typeface of “Dziennik L6dzki”, like Navis, are slab
serif projects. In the design community, they were also called
Egyptians. This name was probably established due to the pre-
vailing fascination with Egypt at that time. Many of the designs
of a similar nature — with solid, blocky serifs and distinctly
curled terminals such as “a”, “t”, and “R” - had names that refer to
the country: Memphis, Cairo, and Karnak.

The appearance of this species is attributed to the Victori-
an era in England. These times are still remembered as being
the most favorable for the British Empire. Prosperity reigned
in the country, technology and industry developed, however,
social disproportions between the working class and business
owners were also typical. Victorian architecture is still adored
by the inhabitants of the British Isles. Steam engines, railroad,
world exploration, conquering the wild west by pioneers cre-
ated a unique zeitgeist, which was visible both in architecture
and design.

There was also intensive development and expansion in
L6dz. Presumably, it was this mood and the spirit of the times
that prompted the authors of “Dziennik £6dzki” to choose the
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fig 51. Comparison of the inspiration with the final form of the
designed characters. Some similartiy can be observed in
the general form of the letters. The skeleton, detail, pro-

portion and sizes were defined specifically for the project.

Navis. Typeface project...

typeface for the project. The newspaper was printed at Leon Kru-
kowski’s plant at ul. Cegielniana (now ul. Jaracza). According to
the information in Folia Librorum, the newspaper’s typography

was not accidental:

The following year, from the initiative and with financial help of
Eng. Stefan Kossuth (founder of “Przeglad Techniczny” - the first
Polish magazine devoted to technology), the printing office was

equipped with new fonts and devices for the use of the first Pol-

ish newspaper published in £4dz entitled “Dziennik Eédzki™s.

The typefaces ordered for the needs of “Dziennik Lodzki”
became the property of the newspaper along with the machines
necessary for the continuation of the publication. Later, they
first went to the printing house of Jan Petersilge (the founder
of the tenement house “under Gutenberg” at 86 Piotrkowska
Street in £6dz), and then to the plant of Zdzistaw Manitius, with
whom Michat Petersilge’s son joined the company. The plant
burned down on the New Year’s Eve 1911/1912, and the company’s
equipment finally found its way to the Typographic Works in
L6d7 operating at ul. Zeromskiego 87 until the beginning of the
gos. Perhaps due to fire, sale, wear and tear or other events, or
perhaps the lack of interest in the history of typography, details
of specific typefaces and fonts used to print the first “Dziennik
E6dzki” are unknown today.

Navis is not a direct digitization of the typeface from “Dzien-
nik £6dzki”. Only the capital letters making up the newspaper’s
flag were available. They were treated as an inspiration and
a starting point to define the proportion, character, transition
of contrast, and design characteristics resulting from the letter
forms, such as the letter “N”. The features of the genre were also
crucial — the form of serifs, the shape of the endings of charac-
ters such as “R” and “a”.

13. H. Tadeusiewicz, £ddzkie firmy drukarskie XIX-XX w.: (zarys dziejow), “Acta Universitas
Lodziensis. Folia Librorum 2, 55-74", Lodz: Wydawnictwo Uniwersytetu Lodzkiego

1991, P. 4 (58).
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5.1.2. Typeface instances

Due to the nature of the source of inspiration, the final form
of the Navis typeface was prepared for use in sizes above 18
points. Considering this in the category of optical sizes, it can be
referred to as the Headline / Display variant (intended for the
composition of titles / headers). Typefaces of this type are charac-
terized by lower readability in scores below 18—24pt, but they can
also have more personality, special features in details. The design
has been developed in three main masters and six thicknesses:
thin, light, regular, semibold, bold and black, which allows a wide

use of the typeface in digital and printed versions.
5.2. Language coverage

Navis is a multicultural project that reflects the traditions of
the city’s inhabitants. In addition to the Latin script, extended
with diacritics, the developed scripts include Cyrillic, which,
in addition to Russian, is used for over 200 languages, and He-
brew, which allows for the composition of Hebrew and Yiddish.

The process of designing scripts that are not native to the de-
signer can seem problematic. Some argue that in order to create
a design, you must be immersed in a given culture from child-
hood. Titus Nemeth, in his speech at the ATypI 2016 conference
in Warsaw, suggested that it was completely unnecessary. He ar-
gued that regardless of the knowledge of the language in which,
for example, “tree” is named (tree, arbre, arbol, zepeso), a word
composed of a set of signs used to write it does not affect our
ability to recognize the given object. Similarly, the knowledge of
culture and customs that we acquire throughout our lives does
not necessarily contribute to an advanced understanding and
awareness of the letter shapes of a given script. The basis for
typeface designer’s workshop is the in-depth study of the script
he is working on, not the languages that the script is used for.
The language barrier is an obstacle in obtaining sources allowing
for palaeographic and technical analyses of manuscripts and
existing typefaces, but it is not insurmountable. Determination
and the use of simple tools allow to translate the search results

of library catalogs. It is also possible to work with people who

| 71



72 |

DOCTORAL THESIS 2020

Navis. Typeface project...

use a given script on a daily basis. A successful project is charac-
terized by an analysis of typographic rhythm, contrast and the
way characters are drawn using a specific tool. A separate and
independent issue is how content users perceive the project.

As Titus Nemeth says in his lecture - users are not aware of the
principles of typography, which can significantly affect their
reception. The question that each designer has to resolve on his
own remains: should they create fonts that promote good typo-
graphic practices, or meet the readers’ expectations for the visual
side of the text, for which they do not pay attention unless they
are asked about it.

In the case of the Latin script, it was required to prepare
diacritics for European languages. This includes the following
characters: acute, double acute, grave, grave, circumflex, tilde,
caron, breve, cedilla, dieresis (called umlaut), dot, macron,
tail, ring, comma. This set, apart from European languages,
also allows the use of a typeface in many languages, e.g. of
African origin.

Cyrillic is a script that was created independently over the
centuries in Central Eastern and Eastern Europe. The shape
and way of drawing the signs was derived from Greek. At the
beginning of the 18th century, Peter I the Great introduced
a reform that required the use of a new form of writing. For
some time, he lived and then repeatedly visited the Nether-
lands, which significantly influenced his aspirations to intro-
duce the character of Western Europe to the Russian Empire.
“Grazdanka’, as this is how the Latinized version of the Cyrillic
alphabet is called in Poland, was supposed to resemble a clas-
sic roman antiqua. It is worth mentioning that the use of the
pre-reform version of the alphabet was punishable by death.
Thus, over the past three centuries, typefaces created for the
composition of Cyrillic characters have developed stylistical-
ly close to Latin typefaces. In the Navis project, the Cyrillic
alphabet is based on a project similar to that of “Dziennik
Lo6dzki”. In the newspaper “Petrokovskia Gubernskia Vedo-
mosti” there is a fragment with a striking stylistic similarity to
the slab serif which served as an inspiration. The final typeface

also covers a wider set of characters.
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The Hebrew script developed in Europe alongside Latin
prints - documented examples of prints date back to 1475, and
there are about 100 registered incunabula, i.e. prints from before
1500. However, for cultural reasons, stylistic changes in Hebrew
typefaces did not occur simultaneously with Latin. While Cyrillic
typefaces can be called didone, slab-serif, or grotesque, in the
case of Hebrew, the Vox classification described earlier fails. The
stylistic references in the case of multi-script projects are there-
fore more subtle. They mainly include the typographic rhythm
and the size of characters, the grayness of the text composed
with a given font, the width of characters in relation to the stand-
ard and contrast, taking into account, however, the principles of
calligraphy of a given script, and not a one-to-one translation of
the dominant script. Due to the specificity of projects, the crea-
tion of multi-script typographic families is justified.

Setting complex texts with more than one script requires
balancing the proportions in such a way that none of them gives
the impression of being more important, heavier on the page.
Without design assumptions at the stage of creating a typeface,
it is very difficult to achieve a balanced composition, especially
for scripts where the availability of typefaces is limited.

The basic set consists of twenty-seven characters. Hebrew
consists of twenty-two letters, but five of them - kaf, mem, nun, pe,
and tsadi - have final variants that are used at the end of words.
Due to the nature of the writing of the language, in everyday
writing, diacritics (niqqud) are not used to specify the vowels in
individual words - the pronunciation should be deduced from
the context of sentences and words. In the past, cantillation
signs were also used to inform the reader about the melody and
accents in the pronunciation of sentences. However, this provi-
sion applies only to religious texts and, due to the nature of this

project, is redundant.
5.3. OpenType Features
With the modern capabilities of programs and programming

languages for creating fonts, advanced stylistic and editing fea-
tures built into typeface files can be developed. The Navis project
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primarily uses the basic linguistic functionalities, but there are
also alternative stylistic solutions, and specially defined thick-
nesses of underlining and strikethrough.

The localization functions are responsible for changing char-
acters in certain cases, if the language of the text is specified. In
German it is, for example, changing the double “ss” and “SS” to “R”
and “f3”. In Catalan, there is a special variant of “L” and “I”, where
the dot is slightly closer to the letter, making the text space better.

In terms of stylistics, typeface designers have freedom to go
with their preference. So-called stylistic sets, which change one
or more characters to an alternate variant, can be encoded in the
typeface. In the Navis project there is an additional variant of the
letters “a” and “g”, with a single belly, and “y” with a serif instead
of the curled bottom end. Each of these characters is controlled
by a separate “set”, which allows full control in the case of, for

example, online text composition.
5.4. Potential usage and expansion of the project

The Navis doctoral project was created as an attempt to create
a typeface reflecting the character of Lodz. By rooting the project
in the historical inspirations and the socio-cultural context of the
city the nature of the design can be assessed more objectively. Due
to its functionality and style, the Navis typeface can be used in
both visual identification projects and graphic design of printed
publications and digital websites. As a title typeface, it plays a role
in defining the expression of the project — it has an eclectic, but
also contemporary character. It links back to the 19th century de-
sign traditions, but was created as a broad typographic family with
many scripts, so it can be used in multilingual projects.

In the future, the Navis project may be expanded with a range
of widths and corresponding slanted versions. Such an extension,
not necessary at this stage of closing the first stage, can significantly
expand the possibilities of using the design. Another similar proce-
dure would be another style of similar proportions but a sans-serif.

Another potential feature is adding the small caps — upper-case
letters that allow words to be composed entirely in capital letters

but at a smaller height of characters. Thanks to separately designed
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characters, the words do not stand out significantly in a longer text
composition. According to the editorial rules, capital letters should
be used only at the beginning of a word, and if we are dealing with
an abbreviation or a distinction that requires word composition
entirely in capital letters, the so-called small caps are advised.
There are many possibilities, but each of them goes beyond the

existing historical sources as well as the timing of the project.
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6. Type specimen

On the following pages is the Navis typographic specimen.
A brochure visually presenting the functionality of the family
is a typical form of presenting letters. It consists of two basic
components: a practical part representing a character set, lan-
guage coverage and generated typeface variants; the second part
is a creative representation of graphic compositions that allow
potential users to judge the typeface in use.
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Multiscript type family in Latin,

Cyrillic and Hebrew.
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NAVIS

Navis 1s a multiscript family of slab serif typefaces. Projects of this genre were also

called “Egyptians . A typeface design referring to the character of the city must

resonate with its atmosphere and unique history. For Lodz, it should be a project set
in the times of the industrial revolution, based on contemporary proportions and
technological possibilities, also referring to the culture and history of the city. For
this reason, Navis is a typeface inspired by typographic materials related to 1.odz,
which includes scripts allowing to type text in languages that were present in the

city: Polish, German, Russian and Yiddish.
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Latin

Jezu klatw, sptodz Finom czgsc gry hanb!
Jezu klatw, sptodz Finom czgsc gry hanb!
Jezn klatw, sptodz Finom cze$¢ gry hanb!
Cyrillic
Ax 9ygHa OBIIrapcKa 36MBb0, IOJTHOLIKBAIL.
Ax uyzHa ObJIrapCKa 36MbO, TIOJTHIIKB
Ax 4ynHa 6'bJIrapcKa 3eMb0, 0JTHII
Ax uynHa 6bJIrapcka 3eMb0, OJTHLI
Ax uynHa 6IIrapCcKa 36Mbo0, TI0JTH0
Ax uy/Ha 65IIrapCKa 3eMb0, I0JII0
Hebrew
07 S IR 00 oy 7T
07 23 X T 109 /1A 7D X3 jomi 1
/I3 TR TNTW )07 713 70 X9) J0mn 1
"T¥ X NTW )0y 7113 7D ¥9) 707N 72
1S X qNTW )by 7102 7D 91 y0Ni 73
N IR NTW )07 7713 7D Y92 y0ni 72
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NIEDZIELA

26 Grudnia (6 Stycznia) 1883-4

DZIENNIK EODZKT

CENA OGLOSZEN:

Za jeden wiersz petitem lub za jego miejsce:
Twykle ogloszenia: za 1 raz 7 kop,, za 2razy 13
k.za3razy 18k, zadrazy 22k za5razy 25k.,
7a 6 razy 28 kop.

Nekrologi: za kazdy wiersz 12kop.

CENA DZIENNIKA:
w bodzi
Rocznie . . . . . rs. 9 k. -
Potrocznie . . . ., 4 k.50
Kwartalnie. . . . , 2k.50
wKrolestwie i Cesarstwie
Rocznie. . . . . rs. 12 k. -
Potrocznie . . . ., 6 k.50

pismo przemystowe, handlowe i literackie.

Reklamy: za kazdy wiersz 15 kop.
Stale: 3 wierszowe ogloszenia adresowe
rs. 2 miesigcznie

Kalendarzyk.

Dzis: Trzech Krdli.

Jutro: S-go Lucyana.

Wschod storica 0 godz. 8 m. 11. Zachod o godz. 4. m. —
Dtugos¢ dnia godz. 7 m. 50. Przybyto dnia godz. — m. 13

Biuro Redakcyi i Administracyi

ULICA CEGIELNIANA Nr.271/h.
Adres telefraficzny: Kutakowski, Lodz.

Ogloszenia przyjmowane s3: w Administracyi Dziennika
oraz w Biurach Ogloszen Rajchmana i Frendlera
w Warszawie i w Lodzi.

Rekopisy nadestane bez zastrzezenia — nie beda zwracane

0D REDAKCYL

Kilkudniowe opéznienie naszego wydawnictwa,
ktorego pierwszy numer zapowiedzielismy na dzien
1 Stycznia, dzi$ dopiero puszezamy w Swiat, na-
stapito wylacznie z przyczyn od nas niezaleznych.
Przepraszajac najmocniej czytelnikow ,Dziennika”
7a t¢ mimowolng zwtoke, postaramy sie wyna-
grodzic¢ ja cho¢ w czgsci przez dotaczenie sto-
sownych dodatkow w ciagu biezacego kwartatu.

NASZE ZADANIE.

£0dz i sasiednie miasta przemystowe posiadaja zu-
petnie odrebny charakter, rozniacy je pod wszystkiemi
niemal wzgledami od innych miast naszych. Nie sta-
nowia one pojedynczych centrow dla najblizszej oko-
licy, drobnych ognisk administracyjnych lub handlo-
wych, wktorych skupiaja sig tylko interesy sasiedniej
ludnosci. 83 to raczej rozrzucone w pewnych punktach
kraju posterunki wielkiego przemystu, rozwijajace sig
prawie catkiem niezaleznie od wptywow miejscowych,
azwiazane przede wszystkiem z ogniskami przemystu
1handlu ogolno-europejskiego.

Miasta te sa tez zarazem glownymi przedstawiciela-
mi fabrycznego przemystu w naszym kraju.

01ile wiec stanowisko i wyptywajacy zen charakter
Lodzi, nie dozwalaja pordwnywac jej 2 naszemi mia-
stami prowincyonalnemi, o tyle i zadanie Dziennika
Lodzkiego” musi byé zgota odmiennem od celow i za-
kresu wydawnictw prowincyonalnych.

Dziennik ten ma by wyrazem Zycia i potrzeb miejsco-
wych mieszkaricow. Zycie ich to niemal wylacznie dzia-
talnos¢ na polu przemystu i handlu — to rozwoj dzisiej-
szy tych poteznych dZwigni naszej ekonomii; potrzeby
ich —to niezbedne tego rozwoju warunki.

Jesliwigc wydawnictwo nasze sprosta ma tak po-
stawionemu zadaniu, to nie moze ono posiadac charak-
teru wylacznie prowincyonalnego, lecz stac sig musi
takze ogolnym organem krajowego przemystu i handlu.

Tak pojmujemy zadanie Dziennika Eodzkiego w sfe-
176 spraw ekonomicznych. Atoli niemniej szerokie dlan
pole stoi otworem w innym kierunku.

Wsrod goraczkowych zajec w zakresie interesow ma-
teryalnych, przemystowcy tutejsi nazhyt wylacznie od-
dawa sig musza sprawom swych przedsighierstw, aby
zwhasnej tylko inicyatywy szukac mogli Srodkow bliz-
$76g0 7espolenia sig 2 narodem, wsrod ktorego rzucity
ich losy. Podac przeto im te $odki, zapoznac ich z kra-
jem, wktorym zamieszkali 2 ludnoscia, posrod ktorej
7yja, 2 obyczajami, jezykiemi literatura spoteczenstwa,
ktorego nicodtaczna juz czastke stanowia, — oto drugie
zadanie polskiego czasopisma w Eodzi .

Nie fudzimy si¢ nadzieja, i danem nam bedzie spenic

Text: Navis Light 8 pt

1o zadanie catkowicie. Nie wahamy sig jednak przylozy¢
don reki w tem nieztomnem przekonaniu, ze nie ma po-
Zyteczne] pracy, ktora w danych warunkach nie przy-
niostaby dodatnich wynikow i nie ma wptywow tak
drobnych, ahy w zhiorowem, a nieustannem dziata-
niu, nie zdofaly pokonac nastreczajacych sig trudnoscl.

£6dz 6 stycznia.

Badaczom naukowym nieobeym jest objaw normal-
nego powtarzania sie przesilen ekonomicznych, czy to
handolowych, czy przemystowych, czy tez pienigznych.
Spostrzezenia dosyc Sciste zaznaczaly juz nieraz stale
powtarzanie sig owych przesilen, obejmujacych juzto
pewne tylko terytorium, juzto cate kraje i czesci $wiata.
0d lat stu kilkudziesigciu przesilenia te, roznej natury,
badz miejscowe, hadZ ogolne, powtarazaly sig w odste-
pach dziesiecio lub pigtnastoletnich. Mowimy tu.o prze-
sileniach normalnych poczawszy od roku 1720. Ich sta-
tos¢ do tego stopnia uderzata ohserwatorow, ze anglik
Jevons w plamach stonecznych dopatrywat wptywu
na peryodycznosc przesilen. Wolno sig sceptycznie za-
patrywac na tak smiate hypotezy, nie wolno wszakze
watpic, ze kolejne nastepstwo ztych i dobrych czasow
jest koniecznoscia w zyciu ekonomicznem. Sprzyjajace
danemu przemystowi warunki wywotuja wytworczos¢
nad miare, a ta goraczka wytworcza przy braku odpo-
wiedniego zbytu powoduje... zte czasy. W artykule ni-
nigjszym, ktory ma dac krotki poglad na miniony rok
przemystowy w Lodzi, zastanowic nam sig wypadnie,
czy$my przechodzli przesilenie migjscowe (0 oglnym
mowy byé nie moze), a jazeli tak, czy ono miato charak-
ter przesilenia przemystowego.

Prashywamy niewatpliwie okres ztych czasow. Zasto]
terazniejszy w porownaniu do zwawych obrotow lat po-
przednich, znamionuje sig przede wszystkiem brakiem
kredytu, ktory to brak z koniecznosci pociagnac musiat
7a.50ba poderwanie firm, nie mogacych podotac zbyt
szybko zakreslonym zadaniom albo tez pracujacym na
niezbyt zdrowych podstawach. Potozenie wszakze obecne
nie nastrecza obaw powazniejszych, zdrowemu przemy-
stowi todzkiemu nie tylko nie grozi niebezpieczenstwo,
ale nawet trwoga szelaka obca mu jest zupetnie. Wielka
liczba w ostatnich czasach nastapionych niewyptacal-
nosel, mogta wytworzy¢ u powierzchownych ohserwa-
torow przekonanie, ze przechodzimy albo przynajmniej
zblizamy sig do przesilenia przemystowego w Lodzi. Tak
jednak nie jest: owszem, rok ubiegty wykazuje rezul-
tat zadawalniajacy a zawieszenia wyplat, o jakich po-
wszechnie wiadomo, nie byty nastepstwem przesilenia
lecz przyczyn czysto miejscowych.

Whprawdzie ceny byty w ogolnosei nizsze niz w roku
poprzednim, ale nie dotego stopnia, ahy mogly wywolac
bankructwa znaczniejszych wymiarow. Wprost prze-
ciwnie, bankructwa owe spowodowaty przez wywo-
tanie nieufnosci obnizenie cen i mamy wszelkie powo-
dy mniemac, ze z zamknigeiem roku niewyplacalnosei

ustana, a ceny powroca do dawnego poziomu.

Na poparcie tych twierdzen naszych nie posiadamy,
niestety, sprawozdan statystycznych, ktoreby nam
pozwolily porownac rok 1883 z poprzednim. Brak ten
czuc sie daje  bardziej od Lodzi rozwinigtym miastom;
wsparci jednakie dugoletnim doswiadczeniem handlo-
wem na rynku tutejszym, mozemy dac nastepujace ze-
stawienie bardzo zblizone do rzeczywistosci:

1. Produkeya wraz z przyrostem w nowych gateziach
wykazuje wr. 1883 zwyzke 0 16%

o

Iyt wykazuje zmniejszenie 0 5%
Koszta produkeyi, w skutek powigkszonych cet na
rozmaite materyaly. zwigkszenie 0 5%

o~

. Azyozpowodu znizek kursowych, zwigkszenie 0 5%

. Procenta w skutek dtuzszych terminow zwigkszenie 0 10%
. Niewyplacalnosci tutejsze zwiekszyty sig 0 15%

. Niewyplacalnosci zamiejscows zostaty bez zmiany

. Konjunktury przecigtnie pogorszyly sig 0 10%

. Ceny towarow przecietnie obnizyly sig05%

© oo =3 o> wn

10. Zyski zmniejszyly sig 0 5%
11. Zapasy w skutek niepomysInego stanu powietrza,
powigkszyly sie010%

Tachodzi teraz pytanie, jakie sa przyczyny pewnego
zastojuw handlu, widocznego z cyfr powyzszych. Przy-
czyny te leza, zdaniem naszem, w warunkach miejsco-
wych. Rynek nasz znajduje sig jeszcze w petni miodzien-
cz6g0 rozwoju. Kazdy pamieta, w jaki to sposob powstali
nasi kapitalisci przed laty dziesieciu. Nagle wyniesienie
sie kilku lub kilkunastu szczesliwcow, natchnglo mno-
stwo nasladowcow bezgraniczng odwaga i obdarzytoich
bezprzyktadna sitg przedsiehiercza. Wielkie przedsig-
bierstwa stangty na porzadku dziennym i kazdy niemal,
76 Srodkami zgola nieznacznemi, uczut sig powotanym
dobudowy habilonskiej wiezy: Liczono, 2 koszta nakta-
dowe, czerpane naturalnie z kredytu, pokryte iumo-
rz0ne beda w jak najkrotszym czasie. Koniecznego do
prowadzenia przedsigbierstwa kapitatu obrotowego
szukano sobie w wytworzeniu sprzedazy komisowej,
przeczem zapomniano o ohciazaniu konta wysoka pro-
wizya komisyonerow. Mitos¢ wiasna zaslepiata nieraz
1kazata wierzy¢ w nieistniejaca znajomosc fachowa,
aprzez szkto powigkszajace widziano tuz tuz zblizajg-
ce sig kapitaty, ktore dopiero jako wynik pracy predzej
lub pdzniej nadejsc mogly.

W zwyktym przebiegu rzeczy dzieje sig wszakie ina-
cze]. 1 tak: budowa fabryki trwa nieco dfuzej niz sig spo-
dziewano, zamierzenie wyrasta nad pierwotny projekt
i przybywaja rozne uzupetnienia, ktorych nie przewi-
dywano. Wszystko to powoduje znaczng dywersya wra-
chunku. Aby jej zapobiec, improwizowany przedsighier-
camusi sig uciec do remitowania roznych trasowan na
rynki zagraniczne, aby dalej prowadzic krucha budow-
lg. Rozmaite wreszcie okolicznosci moga zmusic goracz-
kowych spekulantow do uiszczenia sie ze swych zobo-
wiazan zagranicznych. Wowczas skazani sa na kredyt
krajowry, ostrozniejszy juz, bo blizej i krytyczniej pa-

trzacy. 0to sa przyczyny tego rodzaju niewyptacalno-
Scl, ktore z natury rzeczy wstrzymuja, obrot pienigzny.
Rozumie sig, ze po takich operacyach czgsto sig powta-
rzajacych, musi nastapic przesilenie, ale pieniezne, nie
przemystowe. Ogranicza sig ono wytacznie do operacy;
pienigznych i wlasciwie nie ma nic wspolnego z prze-
mystem. Obecnie przebywamy tylko przesilenie pie-
nigzne, a kazdy z biegiem interesow w kodzi obeznany,
przyzna stusznosc temu dowodzeniu. Natomiast prze-
myst nasz zadna miara ucierpie¢ nie moze od wzmian-
kowanego przesilenia, a to dla te] proste] przyczyny, ze
zhyt towarow jest normalny, a klientela z prowincy]
stanowczo wyplacalna. Kazde przeto systematycznie
prowadzone przedsighiorstwo moze pracowac spokoj-
nie i ez przeszkody.

KORESPONDENCYE.

Tomaszow Rawski d. 26 Grudnia 1883 1.

Witajac wydawnictwo ,Dziennika Edzkiego. po-
$pieszam przestac wam serdeczne  Szczesé Boze w tem
przedsigwzieciu. Dawno juz w pismiennictwie naszem
dat sig uczuwa brak pisma, specjalnie sprawom przey-
stowo-handlowym poswieconego, nalezy wiec sig spo-
dziewac, ze organ wasz znajdzie godne uznanie w pra-
sie krajowej, i poparcie w szerszem kole publicznosci.

Wezwany o kerespondencye, komunikujg wam rzut
oka na tutejsze stosunki przemystowo handlowe, w cia-
guubiegtego roku.

Miastu naszemu, ktdre juz nieposlednie stanowisko
wprzemysle krajowym zajmuje, Swietna przysziosé ro-
kowac mozna pod wzglgdem dalszego rozwoju. Zatozo-
ne na ohszerne] rowninie, ciagnacej sig miedzy dwie-
marzekami, ktorych wody posiadaja wszelkie wiasnosci
niezbgdne do dobrego mycia wetny i wyrobu czystych
harw, zwrdci zapewne na siebie uwage zagranicznych
przemystowcow, ktdrzy z powodu cet protekcyjnych,
zaktadaja w tutejszym kraju w coraz wigksze] liczhie
rozne fabryki. Istniejaca jeszcze niedogodnosc komu-
nikacyjna, jak sig spodziewac mozna, usunieta zostanie
juzw przysztym roku, przez otwarcie ruchu na wykon-
czajace sig czgSci Drogi Zelaznej Iwangrodzko-Dabrow-
skiej, od Koluszek do Tomaszowa.

W ten sposob zostaniemy zblizeni do reszty Swiata
handlowego gdy tymezasem dotad, wiele osob albo zu-
petnie o istnieniu Tomaszowa nie wiedziato, albo przy-
najmnie] znaczna luczba kupeow unikala nas z obawy
blisko trzygodzinnej podrozy, nie wygodnemi powozami
pocziowemi lub prywatnemi furmankami.

Cieszymy si wiec nadzieja lepszej przysztosel, gdyz
terazniejszos¢ przedstawia nam sig niezhyt pomysl-
nie. W koricu roku zesztego, wielu tutejszych fabrykan-
10w zawiesito swe czynnosci z powodu ruiny finanso-
we]. Ludzie ci, ktorzy po wiekszej czgsci bez dokladnej
znajomosci zawodu, zajeli sig wyrobem sukna i kortow,
zachgceni powodzeniem jednostek, powigkszali coraz
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TYPE FAMILY

- slab serif - eklektyczny -
- Industrialny charakter -
- todzki klimat - klasyczny -
- wieloskryptowa rodzina
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Navis Light - Bold 270/87/59 pt
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Karol

Pochodzit z rodziny niemieckie] wyznania ewangelicko-augshurskiego.
Jego ojciec posiadat fabryke sukna w Niemczech. Scheibler uczyt sig
zawodu w Anglil, a nastgpnie praktykowal w Belgil, Francji, szkocj,
Holandi11 Austril.

W 16838 roku zostat dyrektorem przedzalni w fabryce swojego wuyja,
Gustawa Pastora w Verviers, a rok pozniej zostat zatrudniony
w przgdzalni Johna Cockerilla w Liege. W 1842 roku, otworzyt
przedstawicielstwo kilku firm angielskich zajmujace sie sprzedaza
maszyn wiokienniczych 1 osiadt w Bad Voslau pod Wiedniem.
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Kalendarum
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Pierwszy numer
magazynu
,Blok grupyar.

100 tysiecy
mieszkancow w miescie

Nadanie praw :
. Pierwszy numer
miejskich

Dziennika Lodzkiego™



2011
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kandydatury Ukonczenie projektu
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Upadek todzkiego
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bezrobocie osiagneto OFF Piotrkowska

17 procent.












Kolofon

6 thicknesses

Latin, Cyrillic, and Hebrew

Fxtended language support allows to set text in multiple languages that use the

Latin script and basic usage of Cyrillic and Hebrew scripts.

Unique character of the design comes from extended archive research revolving
arround the typographic materials related to Lodz and type specimens that had

stylistically close projects in history.

Design: Borys Kosmynka
under supervision of prof. Piotr Karczewski
Design created as part of the doctorate project during the Doctoral Studies at the

Academy of Fine Arts of Wladyslaw Strzeminski in Lodz
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7. [llustrations

“Ex navicula navis” the motto of Lodz;

source: https://commons.wikimedia.org/wiki/File:Ex_navicula_na-
vis,_%C5%81%C3%B3d%C5%BA_Plac_Wolno%Cs5%g9Bci.jpg
Navis, authors design

Script examples; authors design.

Lodz circa 1812

City rights document of king Wladyslaw Jagiello from 1423;

source: Rosin i Bandurka, £6dz, 1423-1823-1973, p. 105.

. Bronislaw Wilkoszewskis photography commemorating the First Industrial Exhi-

bition in Lodz; source: Lodzka Biblioteka Cyfrowa, https://fotopolska.eu/Lodz/
b34994,1895_-_Pierwsza_Wystawa_Przemyslowa.html?f=133011-foto.
»<I'ypographica’, nr. 9, 1964,

source: https://www.worthpoint.com/worthopedia/typographica-1964-herbert-
-spencer-1936311136.

Adapted factory spaces in Lodz;

source: https://lodz.travel/; https://pl.wikipedia.org/wiki/Off_Piotrkowska.
Lodzer typeface. source: Ksiega Znaku Urzedu Wojewddzkiego w Lodzi;
source: https://www.lodzkie.pl/files/Identyfikacja/lodzkie_brand_manual.pdf

. The Logo of Lodz based on the alphabet of Wladyslaw Strzeminski; source: https://

uml.lodz.pl/dla-mieszkancow/o-miescie/herb-logo-i-symbole-lodzi/logo-lodzi/.

. De Aetna, Petri Bembi, 1495, Aldus Manutius, Wenecja; source: fotografia autora.
. as above.

. First venetian incunabula character examples; source: https://articles.c-a-s-t.com/

the-influence-of-jenson-on-the-design-of-romans-e86afdbfgbg4.

. Omnibus Jenson Classico, Franko Luin;

source: Joep Pohlen, Letter Fountain, Taschen, Koln, 2015, p. 59.

. Monotype Bembo, Stanley Morison;

source: Joep Pohlen, Letter Fountain, Taschen, Koln, 2015, p. 60.

. Monotype Baskerville, na podstawie oryginalnego projektu John'a Baskervillea;

source: Joep Pohlen, Letter Fountain, Taschen, Koln, 2015, p. 61

. Bauer Bodoni, Heinrich Jost;

source: Joep Pohlen, Letter Fountain, Taschen, Koln, 2015, p. 62.

. Clarendon, Hermann Eidenbenz, na podstawie projektu Robert’a Besley’a ;

source: Joep Pohlen, Letter Fountain, Taschen, K6ln, 2015, p. 63.

. Gill Sans, Eric Gillp;

source: Joep Pohlen, Letter Fountain, Taschen, K6ln, 2015, p. 64

. Helvetica, Max Miedinger ;

source: Joep Pohlen, Letter Fountain, Taschen, K6ln, 2015, p. 65.
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fig 26.

fig 27.

fig 28.
fig 29.
fig 30.
fig 31

fig 32.

fig 33.
fig 34.

fig 35.
fig 36.
fig 37.
fig 38.

fig 39.
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. Trade Gothic, Robert Benton ;

source: Joep Pohlen, Letter Fountain, Taschen, Kéln, 2015, p. 66

. Futura, Paul Renner;

source: Joep Pohlen, Letter Fountain, Taschen, K6ln, 2015, p. 67.

. FF Beowolf;

source: https://www.fontshop.com/families/ff-beowolf.

. Emigre type specimen spread;

source: https://www.emigre.com/PDF/TypeSampler.pdf.

. FF Blur and Industria;

source: https://www.fontshop.com/families/ff-blur; https://www.fontshop.com/
families/industria.
Servus, Michat Jarocinski; Nocturne Serif, Mateusz Machalski; Solenizant, Maciej
Potczynski; Geller, Ludka Biniek; Lazarus, Ania Wieluniska; Sudety, Jan Estrada-O-
smycki; New Zelek Pro, Marian Misiak; Heneczek, Nika Langosz;
source: authors design.
,Lodzer Anzeiger | Lodzkie Ogloszenia”;
source: https://bc.wbp.lodz.pl/dlibra/publication/1272/edition/1127.
,Goniec Lédzki”;
source: https://bc.wbp.lodz.pl/dlibra/publication/45975/edition/43924
as above.
as above.
L,JEodzkie Echo Wieczorne”;
source: https://bc.wbp.lodz.pl/dlibra/publication/38129/edition/36389.
»Rozw0j”;
source: https://bc.wbp.lodz.pl/dlibra/publication/4541/edition/4147.
as above.
,Gazeta Lodzka”;
source: https://bc.wbp.lodz.pl/dlibra/publication/51961/edition/49645.
,2Nowa Gazeta Lodzka”;
source: https://bc.wbp.lodz.pl/dlibra/publication/52421/edition/5009o0.
,Kurjer E6dzki”;
source: https://bc.wbp.lodz.pl/dlibra/publication/90344/edition/86233.
,Kurjer Eodzki”;
source: https://bc.wbp.lodz.pl/dlibra/publication/g5192/edition/9089z2.
,Dziennik £4dzki”;
source: https://bc.wbp.lodz.pl/dlibra/publication/132/edition/113
,Dziennik £.6dzki”;
source: https://bc.wbp.lodz.pl/dlibra/publication/45905/edition/43866.
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,Dziennik L6dzki”;

source: https://bc.wbp.lodz.pl/dlibra/publication/9324/edition/870s.
,2Dziennik £6dzki”;

source: https://bc.wbp.lodz.pl/dlibra/publication/58065/edition/55466.

. ,Kronika Piotrkowska”;

source: https://bc.wbp.lodz.pl/dlibra/publication/53688/edition/51287.
,Deutsche Lodzer Zeitung"s;

source: https://bc.wbp.lodz.pl/dlibra/publication/50722/edition/48440.
,Najer Folksblat”;

source: https://cbj.jhi.pl/documents/8172/0/.
,Petrokovskii Gubernskia Védomosti”;

source: https://polona.pl/item/petrokovskia-gubernskia-vedomosti-1894-no-
-46-12-noabra,0TIxMTg3Mjg/.

jw.

Navis project stages; source: authors design.

Navis sketch; source: authors design.

Type specimen in Drukarnia Czerwinskiego i Spotki in Warszawie; Warsaw Univer-
sity Library; source: authors photo.

Egyptienne Maigre Allongée; St. Bride Foundation Library;

source: authors photo.

Egyptian typefaces; Biblioteka St. Bride Foundation Library;

source: authors photo.

Copmarison: inspirations vs. the final design;

source: photographs and design by the author.

OFF Piotrkowska typeface;

source: authors design.

ATypl 2017 presentation;

source: authors archive.

. Classical typographic composition;

source: Rafal Ramatowski.

. Pactio type specimen spread;

source: authors archive.

. Postgraduate masters thesis page:. ,The models of Hebrew type design

in Europe: a 15th to 20th century survey”; source: authors archive.
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Font OFF Regular powstat w ramach

F projektu identyfikacji OFF Piotrkowskiej.
J Inspiracja do stworzenia kroju byta
siatka okna fabryki Franza Ramischa.

standard glyphs:

i B
F

12 |

0 & WO L ~C - O . M

Projekt dyplomowy | Pracownia Projektowania Informacji Wizualne] | Projekt
i | . Albumu: 7513 | Pigknych im. W. Prac:




fig 52. opposite page: poster with the basic set of characters
for the OFF typeface, created for the visual identity
design for OFF Piotrkowska — a repuprosed cultural
space in Lodz. Project created as a part of the masters
diplome in the Visual Information Design Studio,

under the supervision of prof. Piotr Karczewski.

BORYS KOSMYNKA

9. Appendix A — carrer in type design

Typography in various forms accompanied me from an early
age. I remember with fascination watching the letters my father
sketched, filling successive notebooks. For many years, however,
my interests revolved around mathematics and music - sciences
that combine abstract with the need for creative thinking.

Having decided to study at the Academy of Fine Arts in £.6dz
and during the course, I did not question the origin of the type-
faces I used in my designs. Of course, I knew the names of Herb
Lubalin, Adrian Frutiger, Matthew Carter, but I did not take into
account the career opportunities in this field. Only at the end of
my studies, in the fourth year, I went to the TYPOBerlin confer-
ence and there I had direct contact with excellent specialists such
as Erik Spiekermann. I decided to include the project of my own
typeface in the diploma project in the Studio of Visual Informa-
tion Design under the supervision of prof. Piotr Karczewski.

In retrospect, my first steps in the Glyphs program seem like
inept attempts, but this moment in my professional development
was a turning point. I managed to get the first literature on the
subject, and through participation in Polish and international
conferences, I started to establish contacts and acquire knowl-
edge. During the Design Talks conference in Warsaw, I met Gerry
Leonidas, who actively participated in the ATypI (Association Ty-
pographique International) organization that organizes annual
conferences in various places around the world.

I decided to continue my education in the form of PhD
studies — I decided that it would be the best form of expanding
my knowledge and skills in the field that fascinated me. In 2016,
the ATypl conference was held in Warsaw. During this event,
learned about the possibility of specialist studies in typeface
design. As I learnt and progressed individually, I realized that in
order to fully develop and master the design workshop in the
field of typeface design, it is necessary to complete a year of fol-

low-up studies.

14 ]akpmjektowac kraje pisma Jose Scaglione, Laura Messeguer, Christobal Henestrosa
Designin Type Karen Chang
Letter Fountain Joep Pohlen
Byly to pierwsze ksigzki, ktdre zapoczatkowaly moja prywatna biblioteke, ktéra

sukcesywnie rozbudowuje.
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In 2015-2019, my work and career were focused on four ba-
sic components. The first was to continue my PhD and develop
research materials for the project of my choice; the second was
cooperation with the ATypl organization as a co-organizer of the
conference’; third, equally important, was the cooperation with
the Book Art Museum; the fourth, probably the key one, was my
postgraduate master’s degree in typeface design at the Univer-
sity of Reading in the UK in 2018-2019. As the PhD project and
research work have already been described in this paper, I will
focus here on the other three fields of activity.

Cooperation in organizing the ATypl conference was a big
challenge. It required responsibility, concentration, ease of com-
munication with various cells responsible for the event (man-
agement board, other organizers, volunteers, sponsors, guests
and conference participants) and resistance to stress. Neverthe-
less, the contacts I established in the course of my cooperation
with this international organization proved invaluable. I had
the pleasure to talk about my passion, among others, with Mat-
thew Carter, Martin Majoor, Fred Smeijers and other stars in the
typeface design world. I have established closer, even friendly
relations with many designers. It was thanks to the cooperation
with ATypl that I was able to confront my portfolio with Gerry
Leonidas'®, which resulted in a successful recruitment process for
studies in Reading. An equally important aspect of participation
in ATypI conferences was to develop awareness of the impor-
tance of research and academic work in the field of visual and
typographic communication.

Digital writing seems obvious to our community - there are
hundreds of thousands of Latin typefaces available. In many
places in the world, however, the situation is different - for ex-
ample, in the Bengal region there are 250 million people and the
15. 2016 - Warszawa, Polska, wolontariat

2017 - Montreal, Kanada, menadzer warsztatéw i wolontariuszy

2018 — Antwerpia, Belgia, menadzer warsztatow i wolontariuszy

2019 - Tokyo, Japonia, menadzer warsztatéw i wystaw, koordynator wolontariuszy
16. Kierownik katedry Projektowania Krojéw Pisma, University of Reading; Prezes

Stowarzyszenia Association Typographique International 2017-2020



fig 53. Frame from the recording of ATypl Montreal 2017
presentation: Safekeeping of the typographic heritage
in the Book Art Museum of £6d%.
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number of users of the script is estimated at 300 million - when

using mobile phones, they are forced to write in the Latin alpha-
bet, in English, as there are no Bengali typefaces available in the
operating systems of the devices. This is just one example of the
current state of availability and development of typography in
the world, with cultural, semantic and emotional implications.
However, I am convinced that it is the academic work and the
organization of events allowing to increase awareness that will
allow for overcoming such problems as the lack of access to
knowledge and tools or, for example, equalizing cultural and ed-
ucational differences.

I started working with the Book Art Museum in 2015. The
headquarters of this unique foundation is a summer villa
which is part of the Grohman factory complex at Ksiezy Miyn.
There is a foundry, typesetting and bookbinding workshops
in the buildings cellar. Janusz and Jadwiga Tryzno made an
extremely important undertaking — at the turn of the 8os and
gos, they saved the complete inventory of the State Enter-
prise’s Font Foundry from scrapping. These resources includ-

ed, above all, complete sets of matrices from the 19th century
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fig 54. Classical typesetting done

on a composing stick.
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foundries existing in Poland. The Book Arts Museum collec-
tion is therefore the most comprehensive archive of the her-
itage of Polish typography. The cooperation with the museum
allowed me to get to know the typesetting and foundry work-
shop and to understand in a tangible way the source of the
typographic composition principles that we work by today. In
addition, I had the opportunity to organize and conduct type-
setting workshops, and thus to develop my teaching skills. The
most important event, however, was the Brygada 1918 project
- revitalization of the typeface found in the form of matrices in
the MKA archives, financed by the Niepodlegta Program (part
of the Ministry of Culture and National Heritage). I collabo-
rated with Mateusz Machalski, Andrzej Tomaszewski, Ania
Wielunska and Przemystaw Hoffer. The project premiered in
May 2018 at the Presidential Palace in Warsaw, as part of the
celebration of the centenary of Poland’s independence. The
Brygada 1918 was the first professional typeface design on
which I had the opportunity to work. In its final, expanded
form, Brygada 1918 covers a broad set of Latin, Cyrillic, Greek,
IPA phonetic characters, and is available for download under
an open license.



fig 55. next page: spread from the Pactio typeface specimen,
created as a partial fullfilment of the Master of Arts in

Typeface Design program at the University of Reading.
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Defining the topic of the doctoral dissertation, the beginnings
of work on the Navis project, and cooperation on the Brygada
1918 typeface coincided with the start of studies in Reading. I al-
ready had basic knowledge in the field, I had practical experience
in designing typefaces, I knew what I expected from the time
spent on additional learning. However, I must point out that the
reality exceeded my expectations. The amount of stimuli I was
exposed to during my studies, historical information, cultural
contexts and social conditions allowed me to understand the im-
portance of typography and letters as a medium of interpersonal
communication on a much broader and in-depth level than just
workshop skills. As part of my studies, I had several workshop
sessions with invited lecturers (Victor Gaultney, Fred Smeijers,
Richardo Olocco and Michele Patane, Sahar Afshar, Gerard Un-
ger) and two research trips (the first to Antwerp, The Hague and
Amsterdam, the second to Oxford) during which I had the oppor-
tunity to see examples of prints from the beginning of printing
until the 2oth century. In addition, the classes included partic-
ipation in library sessions and a cross-sectional analysis of the
university’s rich collections, workshops on various scripts such as
Cyrillic, Arabic, Devanagari, Tamil, Bengali and others. The core
of the program focused on classes in the history of typography,
printing, and practical classes in typeface design.

My Pactio graduation typeface project is a family of text
typefaces intended for book typesetting. It includes a wide set of
Latin, Cyrillic, Arabic and Hebrew characters. It is available in a
range of thicknesses and corresponding italic versions. The sec-
ond component of the diploma was my master’s thesis, which I
wrote under the supervision of prof. Eric Kindle. The topic of my
thesis was the analysis of Hebrew script typeface models from
the 15th to the mid-2oth century. As part of my research, I spent
many hours in libraries in Oxford and London, studying original
examples of Hebrew prints. I was able to perform an extensive
typographic analysis, also including the socio-cultural condi-
tions influencing the changes taking place within the script.

Studying in Reading allowed me to gain control of the de-
sign workshop, as well as develop skills in working with source

materials. The university’s analytical approach differs signifi-
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Epiftolas has ita {cripfit, & infcrip{:
non ego arbitror: {ed placuit
qua incipias, definas cum ;i1
eris ad ordinem aut materiem certam
mifcellanea argumenta: etfi Philof
cenfo Senecam hec obiter ¢ carptim
meditatus erat, aut incidebat, int
in horto, in domo, in . Quand
igitur cottidiani conceptus, fi
lia, alti animi atque bonefti.
intervenerint, haud fortiter eo neg
mento temporis ad{truas, quo {unt
nium, ut facile ex ipfis colligas : co
itemque Lecanii & Licinii, id
Meminit in epiftola g r.
qui clades ea illis extremis Con/ful



{it, non quia vereefint, &
- titulus & ratio {cribendi libera, in
feras, varies, ut lubet; neque adftring-
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{ophiae tamen finibus claufa. Ego
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t {criptee. Omnes enim intra bien-
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Flag
The top part
of the letter

Lamed’s mast.
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Mast Roof Horn Tag (Serif)

The upper line Top horizontal The small stroke A small

of the letter line. at the upper left decorative

Lamed that part of the letter element or line

extends above Mem. that appears on

font’s x-height. the top part of
the letter.

Spine

The diagonal
part of the letter
Alef.

(|

Treminal Tip Base
The round The edge of the Bottom
construction letters Yod and horizontal line.
that appears at Tet.
the bottom end Hebrew dash - Leg
of of the letters Magqaf Avertical line
Lamed and Qof Punctuation mark to the right or to
in serif fonts. used mainly for the left that does
connecting two not connect to
related words the base.

Arm

Avertical line that

extends from the

base and does not
connect to the roof.

ascender

mem-height |

lower guide ¢

Marks underneath, above or
inside the letters that represent
the different vowels.

descender
Bud Hook Kera Heel Stem
Alegthatdoes  (Trunk)The line The leftleg of The horizontalline A vertical line, which
not connect to that extends theletter Gimel.  of theletter Gimel  connecting roof and base.
. the roof of the from the roof of that extends from
Wide foFm . letter. the letter Pe and Counter the letter’s baseline
Alternative width folds into itself. The inner space to the Kera. Skeleton
of some characters of closed letters The base form
that allow§ to typeset (appears in the of the lettfsr
H.e};.)re.w without letters Samech construction
dividing the words. and Mem Sofit). presented as a
unified line.
Y
r U 4 y
“ v X \/\\
\ Y
Ligature Cantillation (right) Descender Toe Tail
Combination of Marks added to biblical text, (Root) The part  (Psiyah)A smalllineat The partat the
two letter into one they let the reader know the of the letter that  the letter’s lower part  baseline of the
glyph, originating in melody of the words. extends below that extends to the letter Bet that
manuscript writing. the baseline of left. Appears in the extends to the
Aleph and Lamed. Niqqud (left) the font. letters Alefand Tav.  right.
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fig 56. Page from the masters thesis: “The models of cantly from the more relaxed, project-oriented position of the
Hebrew type design in Europe: a 15th to 20th century academies of fine arts (this applies to institutions in Poland and
survey” submitted as a partial fullfilment of the Master ~ around the world). In-depth knowledge of both positions will
of Arts in Typeface Design program at the University always accompany me in my further work. Thanks to it, I can
of Reading. approach design work in a creative, free way, but I am aware and | 121

prepared for research and scientific work, which is an indispen-
sable aspect of the work of a typeface designer.
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Finally, I would like to express my special thanks to all those
who made it possible to complete this work. My supervisor, prof.
Piotr Karczewski, my friends and acquaintances with whom I
was able to consult the technical nuances of programming type-
faces as well as the style of foreign scripts - Cyrillic and Hebrew:
Mateusz Machalski, Anna Wielunska, Andrzej Tomaszewski,
Shani Avni, Liron Lavi Turkenich, Jose Scaglione , Gerry Leonidas,
David Quay, and everyone who answered many of my questions

between 2014 and 2020.

Borys Kosmynka
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